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danCe is a movement,

it happens within and outside the body,

it may also exist without visible movements.

dance is a personal issue,

because everyone can experience a certain manner of 

movement as dance...

Or maybe not.

Contemporary danCe 

is an art practice within the wider framework of performing 
arts. Historically, it is based on, and continues the art practices 
of body movement developed in ballet and in modern 
and modernist dance, the practices that are questioned, 
problematized or disputed and abandoned while facing other 
artistic, cultural, social and discursive practices.

If we try to historically locate the exact period when 

contemporary dance occurred in the international (West 

European and North American) art scene, we could start from 

WKH�����V��ZKHQ�D�VSHFL²F�DUWLVWLF�SDUDGLJP�ZDV�HVWDEOLVKHG�
–  contemporary art. The initial standpoint in the contemporary 
artistic creation is the divergence from seeing, experiencing and 
FUHDWLQJ�D�ZRUN�RI�DUW�DV�D�FRPSOHWH��²QLVKHG�PDWHULDO�DUWHIDFW�
product. On the contrary, contemporary artistic creation is 



32

rather oriented towards the direct effect of a work of art itself 

ZLWKLQ�WKH�SXEOLF�VSKHUH��ZKHUHE\�WKH�DUWLVW�LV�RIWHQ�HQJDJHG��
Thus the work of art questions, examines, tries, explores, 
discusses, problematizes and criticises various social issues. 
,Q�WKH�GRPDLQ�RI�GDQFH�DV�D�VSHFL²F�DUW�SUDFWLFH�DQG�PHGLXP��
VXFK�WXUQ�KDV�SUHGRPLQDQWO\�PDQLIHVWHG�LWVHOI�WKURXJK�WKH�
DEDQGRQPHQW�RI��RQH��GDQFH�WHFKQLTXH��VW\OH��IRUP��FRGL²FDWLRQ�
RI�JHVWXUH�PRYHPHQW��DQG�VR�IRUWK��)RU�WKH�YHU\�UHDVRQ�RI�QRW�
EHLQJ�GH²QHG�E\�D�VLQJOH�QRUPDWLYH�IRUP��FRQWHPSRUDU\�GDQFH�
has created a possibility of different ways in exploration and 

expression.�7KHUHIRUH��ZKHQ�REVHUYLQJ�D�FRQWHPSRUDU\�GDQFH�
SHUIRUPDQFH��ZH�FDQ�VHH�GDQFHUV�SHUIRUPLQJ�PRVW�GLYHUVH�
PRYHPHQWV��GDQFH�WHFKQLTXHV��VSHDNLQJ��GRLQJ�VRPHWKLQJ�
RU�QRW�HYHQ�PRYLQJ�DW�DOO��7KHVH�SHUIRUPDQFHV�DEDQGRQ�WKH�
dominant correlation between narrative, music and movement, 

and turn to more open and spontaneous relations between 

these elements in the performance. Simultaneously, body 

SUDFWLFHV�DQG�ERG\�PRYHPHQW�SUDFWLFHV�DUH�EHLQJ�LQGXFHG��
whereby already normalized ideas and concepts of dance are 

problematized and questioned.1

1 6KRUW�VXPPDU\�DQG�GH²QLWLRQ�TXRWHV�E\�WKHRUHWLFLDQ�$QD�9XMDQRYLä�IURP�WKH�
©&RQWHPSRUDU\�'DQFH�6FHQHª��LQ��ÕXYDNRYLä��0LÖNR��Art History in Serbia  
XX Century 1��%HOJUDGH��2ULRQ�$UW������

Choreography
7KH�²UVW�YHUVLRQ�RI�WKH�ZRUG�choreography�GDWHV�IURP���������
and can be found in Orchesographie, a manual assembled 

E\�D�-HVXLW�SULHVW�7KRLQRW�$UEHDX�LQ�)UDQFH��RULJLQDWLQJ�IURP�
WKH�DPDOJDPDWLRQ�RI�WZR�ZRUGV�PHDQLQJ��FLUFXODU��GDQFH�§�
choreia��DQG�ZULWLQJ�§�graphy��&KRUHRJUDSK\�FRQQHFWV�WKH�RQH�
who dances with the one who writes it down. Thus framed, 

FKRUHRJUDSK\�FRXOG�DOVR�EH�XQGHUVWRRG�DV�WKH�SURFHVV�RI�
ZULWLQJ�WKH�GDQFH�DQG�WKH�RUJDQL]DWLRQ�RI�LWV�VWUXFWXUH�DQG�
composition, so the dancer could implement and repeat it.

,Q�WKH�86��WKH�WHUP�²UVW�DSSHDUHG�LQ�WKH�$PHULFDQ�(QJOLVK�
Dictionary in the 1950s, whereas the word choreographer was 

²UVW�XVHG�LQ������WR�GHQRPLQDWH�WKH�ZRUN�RI�*HRUJH�%DODQFKLQH�
on the Broadway show On Your Toes.
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philosophy of Choreography

We can say that choreography is thinking about the circular or 
OLQHDU�RUJDQLVDWLRQ�DQG�RU�GLVSODFHPHQW�RI�WKH�PRYLQJ�UHODWLRQV�
between objects and subjects in time and space on stage, which 
are also dealing with the tangible and intangible movement 
UHODWLRQV�EHWZHHQ�WKH�SHUIRUPDQFH�DQG�RU�SHUIRUPHUV�DQG�WKH�
auditorium or spectators. 

But still, all this does not cover the term, nor the way 
choreography has been practised as in principle. A choreographer 
does not organise time and space of what happens on stage 
but mainly of what happens in the minds of the beholders, the 
spectators. It is there where the choreography takes place and 
KDSSHQV��EXW�WKLV�LV�QRW�VSHFL²F�WR�FKRUHRJUDSK\��$OO�DUWV�²QDOO\�
try to trigger the mind of the spectators, but not all trigger 
movement relations in the mind of the spectator. And then 
DERXW�WKLV�©WKLQNLQJª�LQ�WKH�GH²QLWLRQ��WKLV�©WKLQNLQJª�LV�WKH�PRVW�
important task of a choreographer. S(h)e thinks about movement, 
about the many ways movement manifests itself and (s)he 
thinks about what the motional aspects sh(e) uses trigger in the 
spectator.2

Every work of dance has a concept, because it is founded on 
a conceptual order of ideas, beliefs, values, procedures and 
meanings even when they are generated by intuition. However, 
starting from the 90s, concepts are being thematically organized, 
and discussed for every choreographic work of the new practices. 
So it was no longer understood that the choreographer - her 
VW\OH��ODQJXDJH��WHFKQLTXH��UHSUHVHQWHG�WKHPHV���LV�VXI²FLHQW�
to stand for her object dance with her concept of it. In other 
words, choreographers don’t treat the choreography as a self-
evident notion any more, nor as a concept that is closed. A closed 
FRQFHSW�GH²QHV�FKRUHRJUDSK\�DV�D�FRPSRVLWLRQ��DQG�LGHQWL²HV�
composition with inscribing a form or structure, but in any case a 
notion of a whole, by bodily movement in time and space. Such 
concept of choreography rests on an agreement and a hierarchical 
apparatus of production (choreographer transferring knowledge 
to dancers by show-copy model or material moulding). 

2 -DQ�5LWVHPD��4XHVWLRQQDLUH�RQ�&KRUHRJUDSK\�§�����'H²QLWLRQV�� 
www.corpusweb.net

The choreographers in the 90s contested the idea that 
choreography is the writing that follows, resembles, represents 
the speech of dance, like the written following the spoken 
word. They insisted on the separation between dancing and 
choreographing, so that writing may precede dancing. Writing 
LVQ¬W�RQO\�ODQJXDJH�IRU�DFWLRQ��PRYHPHQW��WKRXJKW��UH³HFWLRQ��
consciousness, unconsciousness, experience and affectivity; it is 
all that, but also the totality of what makes it possible. In other 
words, it can include a deconstruction of the assumptions, rules 
and values which guide writing. 

To claim that choreography is an open concept implies that 
the notion of choreography (composition) can be expanded 
DQG�PRGL²HG��&KRUHRJUDSKLF�SUDFWLFHV�VWDUW�XVLQJ�RWKHU�WRROV�
than the so-called immanent. The new tools  choreographers 
use are:  language and theory, history and historicity, sign 
communication, visual arts, and secondary effects of other 
PHGLD�OLNH�²OP��PXVLF��GLJLWDO�PHGLXP��DV�ZHOO�DV�WKH�FRQFHSW�
of the theatre dispositif in relation to popular culture.3

or, to put it differently…

,I�ZH�ZLVK�WR�GR�VR��ZH�FDQ�QRWLFH�FKRUHRJUDSK\�LQ�WKH�VWUHHW��
LQ�WKH�DUUDQJHPHQW�RI�WUDI²F�OLJKWV¬�GXUDWLRQ��LQ�WKH�PRYHPHQW�
RI�SHRSOH�WKURXJK�SXEOLF�WUDQVSRUW��LQ�WKH�W\SLQJ�RI�WKH�DXWKRU�
of this text on the computer keyboard, in the observation of 

FRQYHUVDWLRQV��LQ�D�EDVNHWEDOO�JDPH�RU�DQ\WKLQJ�HOVH��RU�DV�D�
IUDPHG�ZRUN�LQ�D�SHUIRUPLQJ�VSDFH��7KH�PDQQHU�DQG�G\QDPLFV�
RI�PRYHPHQW��WKH�SDXVHV��FRVWXPHV��PXVLF�DQG�OLJKWLQJ�HQKDQFH�
WKH�LPSUHVVLRQ�WKDW�FKRUHRJUDSK\�PDNHV�RQ�XV��6R� when a 
choreographer contemplates about choreography, he/she  
actually contemplates what it could produce in the 
spectator’s mind.

3 ;DYLHU�/H�5R\��%RMDQD�&YHMLä��*HUDOG�6LHJPXQG��©7R�HQG�ZLWK�MXGJPHQW�
E\�ZD\�RI�FODUL²FDWLRQ�ª�LQ��0DUWLQD�+RFKPXWK��.UDVVLPLUD�.UXVFKNRYD��*HRUJ�
Schöllhammer eds, It takes place when it doesn’t: On dance and performance 
since 1999��)UDQNIXUW��5HYROYHU��������SJV����§���
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the stanCe of 
Contemporary danCe 
towards soCial 
phenomena, Changes, 
and other arts
Dance is sometimes beautiful

Some dances are beautiful

Dance is not necessarily beautiful

Dance itself is necessary

the aesthetic (sensory, beautiful) is not the only criterion, 
nor a legitimate manner to value (dance) art DV�D�VSHFL²F�DQG�
relatively autonomous form of creation. There are also other 

FULWHULD��VXFK�DV�WKH�SROLWLFDO��FULWLFDO��WHFKQLFDO��SRUQRJUDSKLF��
psychoanalytical, ethical, economical, feminist, etc. the artist is 
WKH�LQWHUYHQLQJ�VRFLDO�VXEMHFW�DQG�WKH�IXQFWLRQ�RI�KLV�KHU�FUHDWLRQ�
is not only to express themselves (their depth, essence), but 
also to LQ³XHQFH�WKH�YDOXH��LGHRORJLFDO�DQG�RWKHU�GRPLQDQW�
systems they recognize within the context of their creation, 
i.e. the context of their intervention.4 7KH�DXWKRU�DUWLVW�EHDUV�
responsibility for every work of art, and also for a dance work 

RI�DUW��DOWKRXJK�WKH\�FDQQRW�HQWLUHO\�FRQWURO�KRZ�VXFK�ZRUN�ZLOO�
function in public. 

4 6WXG\�JURXS�©7HUPVª��Termini��ZLWKLQ�WKH�'HVFKRROLQJ�&ODVVURRP��RAR��
SURMHFW��Raškolovano znanje (o^o)���LQ�DOSKDEHWLFDO�RUGHU��0LOHQD�%RJDYDF��
'UDJDQD�%XOXW��%RMDQ�èRUçHY��$QçHOD�åLURYLä��6LQLÖD�,OLä��0LODQ�0DUNRYLä��
.DWDULQD�3RSRYLä��/MLOMDQD�7DVLä��KWWS���ZZZ�DQWLMDUJRQ�WNK�JHQHUDWRU�
QHW������������NRQWHNVWXDOQD�"ODQJ VU
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observing a 
Contemporary danCe 
performanCe

do it with an open mind

$�FRQWHPSRUDU\�GDQFH�SHUIRUPDQFH�PD\�VHHP�YDJXH�DQG�QRQ�
GDQFH�OLNH��,W�ORRNV�WKLV�ZD\�LI�WKH�YLHZHU�FRPHV�WR�REVHUYH�LW�
ZLWK�D�SUHFRQFHSWLRQ�DULVLQJ�IURP�WKH�H[SHULHQFH�RI�D�FHUWDLQ�
dance and what it may be, as a desire for a certain experience 

the dance would cause. 

Should one have a rare opportunity to encounter contemporary 

GDQFH�LQ�WKHLU�HQYLURQPHQW��WKHLU�NQRZOHGJH�DQG�H[SHULHQFH�RI�
VXFK�GDQFH�DUH�IRUPHG�DFFRUGLQJ�WR�SUHYLRXV�H[SHULHQFH�ZLWK�
GDQFH�SHUIRUPDQFHV�WKH\�KDG�WKH�RSSRUWXQLW\�WR�JDLQ��6R��WKH�
viewer may only be educated if they have the opportunity to 

experience such artistic work somewhere.

If we take into consideration the fact that one of the aims of 

contemporary dance art is to explore the phenomena within 

WKH�VRFLDO�DQG�DUWLVWLF�FRQWH[W�RI�WKH�DUWLVW¬V�FUHDWLRQ��WKHQ�ZH�
PXVW�DFFHSW�WKH�IDFW�WKDW�WKHVH�DLPV�VKDOO�DOVR�EH�VXEMHFWHG�E\�
the medium used by the art, which in this case are dance and 

FKRUHRJUDSK\�
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aCCept

:KDW�ZH�REVHUYH�ZKLOH�ZDWFKLQJ�D�GDQFH�SHUIRUPDQFH�LV�WKH�
URXQGLQJ�RII�RI�WKH�DUWLVWLF�SURFHVV�RQ�WKH�OHYHO�RI�FRQWHQW��IRUP��
FRQFHSW��SHUIRUPDWLYLW\�DQG�PHWKRGRORJ\�DV�ZHOO�DV�WKH�YLHZLQJ�
of the artwork in its entirety (all elements of the performance 

§�IURP�SK\VLFDO�PDWHULDOV�WR�PXVLF��FRVWXPHV��OLJKW�§�DQG�WKHLU�
mutual relations). As such, the work of art corresponds to the 

context in which it is created or shown (analyzes it, criticizes, 

TXHVWLRQV��MXGJHV��DFFHSWV��DQG�VR�IRUWK��

(YHU\WKLQJ�EHJLQV�ZLWK�DQ�LGHD��,GHDV�DUH�DUWLFXODWHG�WKURXJK�
the process and shown in various ways. Sometimes it is only 

the atmosphere to which we as the audience are exposed, 

ZKHUHDV�VRPHWLPHV�WKH�GDQFHUV�YHUEDOO\�RU�QRQ�YHUEDOO\�H[SUHVV�
WKHPVHOYHV�RQ�D�FHUWDLQ�VXEMHFW�

$FFHSWLQJ�GRHV�QRW�PHDQ�DJUHHLQJ�ZLWK�WKH�DUWLVW�§�PDQ\�FULWLFV��
DUWLVWV��FRQQRLVVHXUV�RI�GDQFH�RIWHQ�GLVDJUHH�RQ�WKHLU�YLHZV�
RI�FHUWDLQ�FUHDWLYH�VROXWLRQV��$FFHSWLQJ�ZRXOG�PHDQ�JLYLQJ�D�
chance to what the artist has to offer.

%\�RSHQLQJ�D�ZRUN�RI�DUW�WR�D�PXOWLWXGH�RI�UHDGLQJV��LQVWHDG�
RI�UHODWLQJ�LW�RQO\�WR�WKH�UHDGLQJ�RI�RQH�VXEMHFW�DXWKRU��WKHVH�
practices ask who are the viewers with whom the artists 

FRPPXQLFDWH�GXULQJ�WKH�SHUIRUPDQFH��7KH\�LQGLFDWH�WKDW� 
the aim of the artist should be to create a “communication 
community”�ZLWK�WKH�YLHZHU�GXULQJ�WKH�SHUIRUPDQFH�DV�D�
©VXVWDLQDEOH�EDVLV�RI�FRPPXQLFDWLRQ��ZKLFK�LV�QRW�VRPHWKLQJ�
that already exists”. The creation of a “communication 

FRPPXQLW\ª�LQ�D�SHUIRUPDQFH�UHTXLUHV�GLUHFWLQJ�WKH�
communication between the artist, the performance, and 

the audience to the issues that may concern them all and 

thus “convince” them to become a part of such temporary 

community.5

5 9XMDQRYLä�$QD��3HUIRUPDQFH�DQG�DV��0LV�FRPPXQLFDWLRQDO�FRPPXQLW\, 
PDVWHU�VHPLQDU��8QLYHUVLGDG�GH�$UWH�5HLQD�6R²D��0DGULG�������%HOJUDGH�� 
7.+�1R�������������

letting go of the already seen

Contemporary dance performances differ from each other. Even 

LI�ZH�FRPSDUH�WZR�SHUIRUPDQFHV�RI�WKH�VDPH�FKRUHRJUDSKHU�
author, they may consist of entirely different themes, aesthetics, 

or dynamics. In some performances virtuosity dominates, in 

some the entire ensemble takes part, while some are dedicated 

to exploration and they include the audience or the dancers not 

GDQFLQJ��EXW�RQO\�VSHDNLQJ��7KH�UHDVRQ�IRU�WKLV�DULVHV�SDUWLFXODUO\�
IURP�H[SORUDWLRQ�DQG�TXHVWLRQLQJ�RI�WKH�YHU\�WKHDWULFDO�
apparatus, the role of the viewers, the principle of authorship 

DQG�WKH�PHWKRG�RI�SURGXFWLRQ�LQ�GDQFH�DQG�FKRUHRJUDSK\��DV�
ZHOO�DV�WKH�UHODWLRQV�EHWZHHQ�WKH�DUW�PDUNHW�DQG�WKH�H[FKDQJH�
HFRQRP\��WKH�SULQFLSOHV�EHKLQG�SURGXFWLRQ�DQG�NQRZOHGJH�
GLVWULEXWLRQ�LQ�GDQFH��WKH�FRRSHUDWLRQ�DQG�QHWZRUNLQJ�RI�DUWLVWV�
as individual authors and artists at institutions, and also the  

LQ³XHQFH�DQG�LQWHUYHQWLRQLVP�ZLWKLQ�WKH�YHU\�VSHFL²F�FRQWH[W�RI�
LWV�RULJLQ��,W�H[SHFWV�RXU�LQYROYHPHQW�DQG�DOHUWQHVV�DV�DXGLHQFH�

Therefore, every performance of contemporary dance is a 

VXUSULVH�DQG�D�FKDOOHQJH�

Igor Koruga
communicational community - tako ga je ana nazvala na engleskom

Igor Koruga
communicational community
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Contemporary danCe  
in serbia
&RQWHPSRUDU\�GDQFH�LV�D�\RXQJ�DUW�GRPDLQ�LQ�RXU�HQYLURQPHQW��
ZKRVH�GHYHORSPHQW�LV�\HW�WR�EH�ZRUNHG�RQ�H[WHQVLYHO\��'XULQJ�
WKH�SDVW�²IWHHQ�\HDUV�RU�VR��PDQ\�LQLWLDWLYHV�KDYH�DSSHDUHG�WR�
come from artists themselves as an expression of their desire 

DQG�QHHG�WR�LQGXFH�WKHLU�²HOG�RI�ZRUN�LQWR�WKH�FRXUVHV�RI�FXOWXUH�
ZLWKLQ�WKHLU�HQYLURQPHQW��WR�RUJDQL]H�WKH�ZRUNLQJ�FRQGLWLRQV��
and maintain continuous communication with the audience and 

ZLWK�RWKHU�SURIHVVLRQDOV�IURP�VLPLODU�RU�GLIIHUHQW�²HOGV�RI�DUW�

$W�WKH�VDPH�WLPH��IURP�WKH�EHJLQQLQJ�RI�WKH���st century, 

FRQWHPSRUDU\�GDQFH�KDV�EHHQ�YLHZHG�LQ�(XURSH�DV�WKH�²HOG�RI�
WKH�JUHDWHVW�G\QDPLFV��FKDQJH�DQG�LQ³XHQFH�FRPSDUHG�WR�DOO�
RWKHU�²HOGV�RI�FRQWHPSRUDU\�DUW��7KLV�LV�SDUWO\�FDXVHG�E\�WKH�
IDFW�WKDW�WKLV�²HOG�LV�\RXQJ�DQG�WKDW�PXFK�RI�LW�LV�VWLOO�RSHQ��EXW�
DOVR�E\�DQRWKHU�IDFW�§�WKDW�LW�LV�UHFRJQLVHG�DV�WKH�GRPDLQ�RI�
DUWLFXODWHG�DQG�HGXFDWHG�FULWLFDO�WKLQNLQJ�RI�UHDOLW\�DQG�RI�D�VHOI�
FULWLFDO�UHODWLRQ�WR�RQHVHOI��,Q�JUHDW�SDUW��WKH�ZRUNV�SURGXFHG�LQ�
WKLV�²HOG�WDFNOH�LPPHGLDWH�UHDOLW\�ZLWK�DOO�LWV�FKDQJHV�DQG�ZLWK�
WKH�HIIHFWV�RI�WKHVH�FKDQJHV�RQ�WKH�YHU\�²HOG�RI�GDQFH�DQG�
the position of dance artists. That is why cultural authorities 

of all European countries initialised a systemic support and 

FRQWULEXWLRQ�WR�WKH�GHYHORSPHQW�RI�WKLV�²HOG��²QGLQJ�LQ�LW 
innovative models of work, organisation, cooperation, 
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connection, transdisciplinary transformation and progressive 
thinking on cultural policies. New institutions have been 

IRXQGHG�DFURVV�(XURSH��SXEOLF��SULYDWH��LQGHSHQGHQW�DQG�QRQ�
SUR²W��WKDW�FRQWULEXWHG�WR�WKH�JURZWK�RI�GDQFH�FRPPXQLWLHV��
7KLV�ZDV�DOO�IROORZHG�E\�WKH�FUHDWLRQ�RI�QHZ�HGXFDWLRQ�SURMHFWV��
at universities or as new autonomous institutions, which 

EHFDPH�WKH�EUHHGLQJ�JURXQG�IRU�DUWLVWV�HQJDJHG�LQ�GDQFH�DQG�
FKRUHRJUDSK\��DQG�QRW�RQO\�LQ�WKHVH�FRXQWULHV��EXW�DOO�DURXQG�WKH�
world.

In our case, due to the very lack of systemic support, at the 

EHJLQQLQJ�RI�����V�\RXQJ�DUWLVWV�DQG�H[SHUWV�KDYH�VWDUWHG�
OHDYLQJ�6HUELD�IRU�VFKRROLQJ�DW�DOO�WKHVH�YDULRXV�VFKRROV�§�LQ�
Berlin, Brussels, Amsterdam, and so forth. This has made 

a double impact on our dance scene: on one hand, it was 

weakened by the continuous “drain” of people who have 

developed their capacities abroad and contributed to those 

VFHQHV�ZLWK�WKHLU�FUHDWLYH�DQG�HQJDJHG�ZRUN��RQ�WKH�RWKHU�KDQG��
in a vast number of cases it enabled the connection between 
the local art community with other scenes and cultural 
environments.

Today, all these complex processes must be examined critically 

DQG�DQDO\WLFDOO\�WKURXJK�DQ�LQWHQVLYH�JURXS�GLDORJXH�WKDW�ZRXOG�
HQDEOH�DOO�RI�XV�ZRUNLQJ�KHUH�WR�DUWLFXODWH�ZKDW�VKRXOG�EH�
worked on in the future.

the timeline of  
the development of 
Contemporary danCe  
in serbia
Although the development of contemporary dance in Serbia 
gained particular impetus as late as the beginning of the 2000s, 
and although it is usually considered a direct “import” from the 
Western international scene, the local history of (contemporary) 
dance existed as a side, fragmentary, discontinual and non-
teleological network of former traces of different cultural and 
artistic practices of body movement. The local history does not 
lead down a straight line to contemporary dance in Serbia and 
differs from the dance history in Western Europe and the USA.
Before and after World War II, within the framework of local 

history of dance, in addition to ballet, dance and body practices 
preceding the appearance of contemporary dance include:

— the emancipation of body through a modern dance 
compound of gymnastics, plastic, rhythmics and 
physical culture��VFKRRO�RI�0DJD�0DJD]LQRYLä��WKH�%HOJUDGH�
FRQWHPSRUDU\�EDOOHW�RI�6PLOMDQD�0DQGXNLä��'DQFH�VWXGLR�RI�
'XEUDYND�0DOHWLä��ZKHUHIURP�DUWLVWV�DQG�FRPSDQLHV�IXUWKHU�
DULVH��
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— sportive and cultural body practices of the sokol 
PRYHPHQW�PHPEHUV��D�3DQ�6ODYLF�PRYHPHQW�IRFXVHG�RQ�WKH�
health of the collective body (the Sokol rally transformed into 

WKH�RI²FLDO�IRUP�RI�FXOWXUDO�UHSUHVHQWDWLRQ�RI�WKH�ERG\��VR�LW�
became a rally that celebrates Youth Day).

new tendencies of the art scene of the 60s and the 70s across 
the former Yugoslavia introduce the body problematics into art in 
D�VLJQL²FDQW�PDQQHU��

— Performance art, happening, and body art (for example, the 
ZRUNV�RI�0DULQD�$EUDPRYLå��

— Neo avant-garde theatre and theatrical happening (“Hair”, 
D�KLSSLH�PXVLFDO�LQ�$WHOLHU������GLUHFWHG�E\�0LUD�7UDLORYLå���
verbo-voco-visual works of Katalin Ladik, theatrical happenings 
surrounding the Grandstand of Youth (Tribina mladih) in Novi 
Sad.

Here we do not speak of dance as a branch of art, but of dance 
“piercing through” other art forms. These artistic practices 
have thoroughly contemplated the status of the body in art, and 
DV�PDLQ�LQ³XHQFHV�RQ�GDQFH�WKH\�OHDYH�WKH�WKLQNLQJ�RI�WKH�ERG\�
as an object or medium of art and thinking about the artist’s 
body as the subject of art. 

The nucleus of dance in a present-day sense is linked to 
postmodernism: dance as a means or medium of expression 
within the framework of postmodern theatre (as broadly 
understood; also encompasses dance theatre and choreodrama).

during the 90s, dance has predominantly been developing 
within the framework of alternative theatre. Hybrid forms of 
theatre are practiced, bringing them closer to, and interlacing 
them with dance: non-verbal, physical and movement theatre, 
dance theatre, so as numerous other forms of experimental 
theatre and performance – independent theatre companies.6

6 6KRUW�VXPPDU\�DQG�GH²QLWLRQ�TXRWHV�E\�WKH�WKHRUHWLFLDQ�$QD�9XMDQRYLä�IURP�
WKH�©&RQWHPSRUDU\�'DQFH�6FHQHª��LQ��ÕXYDNRYLä��0LÖNR��Art History in Serbia XX 
Century 1��%HOJUDGH��2ULRQ�$UW�������

historiCal timeline

+HUH�IROORZV�D�SURSRVHG�KLVWRULFDO�WLPHOLQH�RI�WKH�GHYHORSPHQW�
WKURXJKRXW�WKH�PRGHUQ��SRVWPRGHUQ��DQG�FRQWHPSRUDU\�ORFDO�
GDQFH�VFHQH�LQ�WKH�SHULRG�EHWZHHQ������DQG�������7KLV�WLPHOLQH�
was made with an idea to represent the continuum of the 

VLJQL²FDQW�HYHQWV�UHYLHZHG�IURP�WKH�SHUVSHFWLYH�RI�WKRVH�ZKR�
DUH�WDFNOLQJ�WKH�²HOG�RI�FRQWHPSRUDU\�GDQFH�LQ�6HUELD�WRGD\��
It does not encompass all past events. There are many other 

parallel lines and unmarked “dots” that are probably far more 

LPSRUWDQW�LQ�VRPHRQH¬V�SHUVRQDO�GHYHORSPHQW�WKDQ�WKHVH��,I�WKLV�
WLPHOLQH�RPLWV�VRPHRQH�RU�VRPHWKLQJ��SOHDVH�QRWH�WKDW�LW�ZDV�
done unintentionally. 

*XLGHG�E\�WKH�LGHD�WKDW�D�OLQH�FRQVLVWV�RI�DQ�LQ²QLWH�QXPEHU�RI�
GRWV��WKH�DXWKRUV�RI�WKLV�WLPHOLQH�DUH�RIIHULQJ�DQ�LQYLWDWLRQ��QRW�
determination. 

)HHO�IUHH�WR�²OO�LQ�ZKDW�LV�PLVVLQJ��7KDQN�\RX�



0$5,-$�0$*$�0$*$=,129,ã����������������MRXUQDOLVW��
ZULWHU��FKRUHRJUDSKHU��GDQFH�WHDFKHU��DQG�D�IHPLQLVW��ZHQW�WR�
0XQLFK�ZLWK�WKH�LQWHQWLRQ�WR�REWDLQ�D�3K'�GHJUHH��EXW�WKHQ�
EHFDPH�LQWHUHVWHG�LQ�GDQFH�DQG�VWDUWHG�DWWHQGLQJ��GDQFH�DQG�
GUDPD�FRXUVHV�DW�WKH�VFKRRO�OHG�E\�(OL]DEHWK�'XQFDQ�DQG�0D[�
Reinhardt.

1910 

$IWHU�UHWXUQLQJ�WR�%HOJUDGH��0DJD�0DJD]LQRYLä�IRXQGHG�D�VFKRRO�
IRU�UK\WKPLF�J\PQDVWLFV��ODWHU�FDOOHG�WKH�sChool of rhythm 
and plastiCs.

1909.�0$*$�0$*$=,129,ã�



60,/-$1$�0$1'8.,ã��������������GDQFH�WHDFKHU��
FKRUHRJUDSKHU��DQG�IRXQGHU�RI�WKH�²UVW�HQVHPEOH�RI�PRGHUQ�
GDQFH�LQ�%HOJUDGH��FUHDWHG�WKH�²UVW�PRGHUQ�GDQFH�SHUIRUPDQFH�
LQ�%HOJUDGH��DW�WKH�1DWLRQDO�7KHDWHU��DIWHU�UHWXUQLQJ�IURP�9LHQQD�
where she had studied ballet and modern dance.

 

1930 
6PLOMDQD�0DQGXNLä�ZURWH�©7KH�%RG\�/DQJXDJH��([SHULHQFH�RI�
0RGHUQ�%DOOHWª��RQH�RI�WKH�²UVW�ERRNV�SXEOLVKHG�LQ�6HUELD�DERXW�
modern dance. 

 

1939 
0,/(1$�32329,ã�â878.29,ã, ballet artist and dance teacher, 

UHWXUQHG�WR�1RYL�6DG��ZKHUH�VKH�EURXJKW�KHU�NQRZOHGJH�DQG�
GDQFLQJ�H[SHULHQFH�JDLQHG�DW�WKH�/DEDQ�&HQWUH�IRU�0RYHPHQW�

1928. �60,/-$1$�0$1'8.,ã�



7+(�%$//(7�6&+22/�©/8-2�'$9,â2ª was founded in 

%HOJUDGH��IRXQGHU�DQG�GLUHFWUHVV�ZDV�$1,�5$'2Õ(9,ã, a ballet 

GDQFHU��FKRUHRJUDSKHU��DQG�DQ�RSHUD�GLUHFWRU�

1948  
The �%DOOHW�6FKRRO�LQ�1RYL�6DG�ZDV�IRXQGHG��²UVW�GLUHFWRU�
was margita debeljak (who studied at Laban Centre for 

0RYHPHQW��DQG�0LOHQD�3RSRYLä�æXWXNRYLä��VWXGLHG�ZLWK� 
0��)URPDQ�DW�/DEDQ�&HQWUH�IRU�0RYHPHQW�LQ�(VVHQ�� 
 

1951 
Prosveta�SXEOLVKHV�WKH�ERRN�©+LVWRU\�RI�'DQFHª�E\�0DULMD�0DJD�
0DJD]LQRYLä��VKH�WDXJKW�KLVWRU\�RI�GDQFH��DPRQJ�RWKHU�VXEMHFWV��
DW�WKH�QHZO\�IRXQGHG�%DOOHW�6FKRRO�©/XMR�'DYLâRª�LQ�%HOJUDGH�

1955 
miliCa ZajCev, our most famous ballet critic, and later on a 

PRGHUQ�DQG�FRQWHPSRUDU\�GDQFH�FULWLF��VWDUWHG�ZRUNLQJ�

1947.

bojan stupiCa�KLUHG�HLJKW�VHOHFWHG�IHPDOH�GDQFHUV��ZKR�
VWXGLHG�LQ�WKH�JURXS�RI�6PLOMDQD�0DQGXNLä�E\�KHU�V\VWHP�
RI�PRGHUQ�GDQFH��IRU�WKH�$WHOMH�����EDOOHW�HQVHPEOH��7KH\�
performed under the title “Contemporary Ballet” at the Chamber 

7KHDWHU�VFHQH�RI�$WHOMH������GXULQJ�WKH�WKHDWHU�VHDVRQ�WKH\�GLG�
���SHUIRUPDQFHV�LQ�WKLV�WKHDWHU�VSDFH� 
 

1962 
7KH�$VVRFLDWLRQ�RI�%DOOHW�$UWLVWV�RI�6HUELD���ubus was founded, 

at the initiative of .$7$5,1$�2%5$'29,ã��-29$1.$�
%-(*2-(9,ã��0,/,&$�-29$129,ã��0,5$�6$1-,1$��7(0,5�
32.251,��%5$1.2�0$5.29,ã��69(72=$5�'2%5292/-$&��
67(9$1�Û81$&��%25,6�5$'$.�$1'�'5$*,Õ$�ç8/,ã� at 

WKDW�WLPH�DFWLYH�EDOOHW�DUWLVWV��0LUD�6DQMLQD�ZDV�HOHFWHG�DV�WKH�
president. The association consisted of ballet artists from the 

1DWLRQDO�7KHDWHU�LQ�%HOJUDGH��WKH�&RQWHPSRUDU\�7KHDWHU�LQ�
%HOJUDGH��WRGD\�%HOJUDGH�'UDPD�7KHDWHU��DQG�WKH�1DWLRQDO�
Theater in Novi Sad. Today, UBUS is the only representative 

DVVRFLDWLRQ�LQ�WKH�²HOG�RI�EDOOHW�DQG�FRQWHPSRUDU\�GDQFH�
DFFRUGLQJ�WR�WKH�/DZ�RQ�&XOWXUH��8%86�DGYRFDWHV�VROYLQJ�
SUREOHPV�RI�UHWLUHPHQW�RI�EDOOHW�DUWLVWV��LVVXHV�RI�FRS\ULJKW�
DQG�LQWHUSUHWDWLRQ�ULJKWV��LVVXHV�RI�SD\PHQW�RI�FRQWULEXWLRQV�
DQG�KHDOWK�LQVXUDQFH�WR�LQGHSHQGHQW�DUWLVWV��HQUROOLQJ�YDULRXV�
OHJDO�VROXWLRQV�IRU�LPSURYLQJ�WKH�VWDWXV�RI�DUWLVWV�LQ�JHQHUDO��
GHWHUPLQLQJ�WKHLU�VWDWXV�DQG�NHHSLQJ�UHFRUGV�RI�LQGHSHQGHQW�
artists. 

 

1963 
',0,75,-(�3$5/,ã�FKRUHRJUDSKHG�©0LUDFXORXV�0DQGDULQª��D�
ballet composed by Bela Bartok, considered as an example of 

EULQJLQJ�WRJHWKHU�FODVVLFDO�DQG�QHRFODVVLFDO�EDOOHW�RI�WKDW�WLPH��
,Q�WKH�ORFDO�EDOOHW�FRPPXQLW\�WKLV�LV�FRQVLGHUHG�DV�WKH�VWDUWLQJ�
SRLQW�RI�PRGHUQ�DSSURDFKHV�LQ�WKH�²HOG�RI�EDOOHW��7HQGHQFLHV�RI�
PHUJLQJ�PRGHUQ�LGHDV�LQ�EDOOHW�ZRUNV�ZHUH�ODWHU�GHYHORSHG�E\�
FKRUHRJUDSKHUV�VXFK�DV�vladimir logunov, aleksandar 
,=5$,/296.,�$1'�9(5$�.267,ã�1

1  ·2UFKHVWUD©�0LOLFD�=DMFHY��IHXLOOHWRQ������

1960.



bitef festival (belgrade international theater 
festival) was founded, at the initiative of 0,5$�75$,/29,ã, 

MRLQHG�E\�-29$1�ã,5,/29 as an associate in artistic direction. 

In its history, the festival nurtured various theater forms 

DQG�QHZ�SKHQRPHQD�LQ�WKH�FRQWH[W�RI�SHUIRUPLQJ�DUWV��DQG�
FRQVHTXHQWO\��D�FKRUHRJUDSK\�DQG�FRQWHPSRUDU\�GDQFH�DV�ZHOO��
So far, numerous domestic and international contemporary 

GDQFH�DUWLVWV�SDUWLFLSDWHG��VXFK�DV�-DQ�)DEUH��$QQH�7HUHVD�GH�
.HHUVPDHNHU��6XVVDQH�/LQNH��&DUROLQH�&DUOVRQ��/XVLQGD�&KLOGV��
3LQD�%DXVFK��0HUFH�&XQQLQJKDP��6DVKD�:DOW]��0DXULFH�%HMDUW��
&RQVWDQFH�0DFUDH��0HJ�6WXDUW��:LP�9DQGHNH\EXV��6LGL�/DUEL��
/OR\G�1HZVRQ���'9��3K\VLFDO�7KHDWHU��1DGD�.RNRWRYLä��0DWLMD�
)HUOLQ��6RQMD�9XNLäHYLä��'DOLMD�$äLQ�7KHODQGHU��%RULV�æDNÖLUDQ��
,YDQD�$ÖNRYLä��6DÖD�$VHQWLä��$QD�9XMDQRYLä��2OLYHUD�.RYDâHYLä�
&UQMDQVNL��$QD�'XEOMHYLä��,JRU�.RUXJD��DQG�RWKHUV� 
 

1969 

6PLOMDQD�0DQGXNLä�IRXQGHG�KHU�JURXS�belgrade 
&217(0325$5<�%$//(7�60,/-$1$�0$1'8.,ã, which 

JUHZ�RXW�RI�WKH�EDOOHW�GHSDUWPHQW�RI�WKH�FXOWXUDO�HQVHPEOH�
©$EUDÖHYLäª��/RQJ�WHUP�PHPEHUV�RI�WKH�JURXS�LPSRUWDQW�IRU�
the development of theater and dance arts in Serbia were: 

'8%5$9.$�0$/(7,ã,�SURIHVVRU�DQG�FKRUHRJUDSKHU��ODWHU�
the founder and leader of her studio, katarina stojkov-
6/,-(3â(9,ã��SURIHVVRU�DW�WKH�EDOOHW�VFKRRO�©/XMR�'DYLâRª�
LQ�%HOJUDGH��FKRUHRJUDSKHU�1(/$�$172129,ã, founder 

RI�0LPDUW�7KHDWHU��9(5$�2%5$'29,ã, teacher, founder 

DQG�FKRUHRJUDSKHU�RI�WKH�%DOOHW�;;,�PRYHPHQW��WHDFKHUV�
$/(.6$1'5$�-(/,ã�-2-,ã��9(61$�0,/$129,ã��2/*$�
98â.29,ã��$1'�6$1-$�.560$129,ã�7$6,ã, founder of 

%UHDG�7KHDWHU��ORQJWLPH�PHPEHU�RI�'$+�7KHDWHU�DQG�LQLWLDWRU�RI�
WKH�HYHQW�DQG�V\PSRVLXP�©'D\V�RI�6PLOMDQD�0DQGXNLäª�LQ������

1967

1$'$�.2.2729,ã��FKRUHRJUDSKHU�DQG�WKHDWHU�GLUHFWRU�DFWLYH�
LQ�=DJUHE��%HOJUDGH�DQG�6XERWLFD��OHIW�WKH�&KDPEHU�'DQFH�
Ensemble (founded by milana broš) and the Croatian 

1DWLRQDO�7KHDWHU��DQG�WKHQ�FUHDWHG�KHU�FKRUHRJUDSKLF�GHEXW�RQ�
WKH�PXVLF�©/LHGª�E\�,YR�0DOHF�

1972 

katalin ladik�UHDOL]HG�WKH�²UVW�GDQFH�SHUIRUPDQFH�LQ�1RYL�
6DG�ZLWK�DUWLVWV�DQG�\RXQJVWHUV��DQG�ODWHU�GHYHORSHG�WKH�
Kod�JURXS��3HUIRUPDQFHV�LQ�WKH�1RYL�6DG�VFHQH�XVHG�YRLFH��
movement, dance and visual arts as the tools of expression. The 

²HOG�RI�SHUIRUPDQFH�DUW�LQ�WKH�ORFDO�FRQWH[W�ZDV�WKH�HVVHQFH�IRU�
the development of the current contemporary dance practices 

on the local scene. 

1974 

malo poZorje�ZDV�IRXQGHG�DV�D�IHVWLYDO�RUJDQL]HG�E\�WKH�
Cultural Center of Novi Sad, which represented and promoted 

YDULRXV�IRUPV�RI�SHUIRUPLQJ�DUWV��/DWHU�,1)$17�IHVWLYDO�
developed from it. 

 

1977 
1DGD�.RNRWRYLä�UHWXUQHG�WR�<XJRVODYLD�DIWHU�ZRUNLQJ�LQ�WKH�
United States (at the New York City Ballet as an assistant to 

*HRUJH�%DODQFKLQH��DQG�RQ�2II�2II�%URDGZD\�SURGXFWLRQ���$V�
DQ�DVVLVWDQW�GLUHFWRU�DQG�FKRUHRJUDSKHU�VKH�HVWDEOLVKHG�WKH�
²UVW�FRRSHUDWLRQ�ZLWK�/-8%,Õ$�5,67,ã��6KH�VWDUWHG�ZRUNLQJ�
on choreodrama, and afterwards, on what she called “total 

WKHDWHUª��.RNRWRYLä�DQG�5LVWLä��WRJHWKHU�ZLWK�WKH�SOD\ZULJKW�
'XÖDQ�-RYDQRYLä�DQG�DFWRU�5DGH�ÕHUEHGÜLMD��IRXQGHG�WKH�kpgt 
7KHDWHU��.3*7�VWDQGLQJ�IRU�WKH�ZRUG�7+($7(5�VSRNHQ�LQ�IRXU�
<XJRVODY�ODQJXDJHV�PDGH�DV�DQ�DFURQ\P�IURP�WKH�²UVW�OHWWHUV�RI�
WKHVH�ZRUGV���D�IRUPHU�QRQ�LQVWLWXWLRQDO�WKHDWHU�JURXS�EDVHG�LQ�
=DJUHE��ODWHU�DFWLYH�DOO�DURXQG�<XJRVODYLD�2 

2 7KH�²UVW�VKRZ�WKDW�.3*7�SUHVHQWHG�WR�WKH�DXGLHQFH�ZDV�WKH�/LEHUDWLRQ�RI�
6NRSMH�E\�'XÖDQ�-RYDQRYLä����������$V�WKH�<XJRVODYLD�FROODSVHG��WKH�LQWHUHVW�IRU�
WKH�.3*7�SURMHFW�GURSSHG��DQG�WKH�IRXQGHUV�RI�WKH�WKHDWHU�EHJDQ�WR�VSOLW�DSDUW��
7KH�.3*7�SURMHFW�FRQWLQXHG�GXULQJ�WKH�QLQHWLHV�LQ�6XERWLFD��DQG�HQGHG�XS�LQ�
%HOJUDGH��ZKHUH�LW�VWLOO�RSHUDWHV�WRGD\�

1971



1DGD�.RNRWRYLä�IRXQGHG�WKH�godo fest, and opened it with her 

SHUIRUPDQFH�©:DLWLQJ�IRU�*RGRª�SHUIRUPHG�E\�IRXU�ZRPHQ� 
 

$1ç(/,-$�72'2529,ã��GDQFHU��DXWKRU�DQG�FKRUHRJUDSKHU��
²QLVKHG�EDOOHW�VFKRRO�©/XMR�'DYLâRª�LQ�%HOJUDGH��6LQFH������
WLOO������VKH�KDG�EHHQ�ZRUNLQJ�LQ�WKH�HQVHPEOH�RI�WKH�7HUD]LMH�
theater, before and after this period she worked independently in 

%HOJUDGH��LQ�WKH�QRQ�LQVWLWXWLRQDO�FRQWH[W� 
 

1981 
7KH�²UVW�FKRUHRGUDPD�RI�1DGD�.RNRWRYLä�©2WKHOOR�NLOOV�-DQLFHª�
ZDV�SHUIRUPHG�DW�WKH�1DWLRQDO�7KHDWHU�LQ�%HOJUDGH��VRORLVW�ZDV�
ivanka lukateli, while 621-$�98.,ã(9,ã and pasha 
086,ã also took part in the performance. Choreodrama in 

<XJRVODYLD�ZDV�GHYHORSHG�E\�damir Zlatar frey (worked as 

D�WKHDWHU�GLUHFWRU�DQG�FKRUHRJUDSKHU�LQ�%HOJUDGH�DQG�1RYL�6DG���
DQG�ODWHU�E\�6RQMD�9XNLäHYLä��ZKRVH�DUWLVWLF�GHYHORSPHQW�ZDV�
LQ³XHQFHG�E\�FKRUHRJUDSKHUV�9HUD�.RVWLä��1DGD�.RNRWRYLä��'DPLU�
=ODWDU�)UH\�DQG�+$5,6�3$Õ29,ã, with whom she collaborated the 

ORQJHVW�

1982 
Teacher and ballet artist /-,/-$1$�0,Õ,ã returned to Novi Sad 

DIWHU�KHU�HGXFDWLRQ�LQ�WKH�²HOG�RI�PRGHUQ�GDQFH�DQG�WDS�GDQFH�LQ�
New York. She worked as a ballet and dance teacher at the Novi 

6DG�%DOOHW�6FKRRO�DQG�VKH�LQ³XHQFHG�DUWLVWV�DQG�SHGDJRJXHV�
such as 7$7-$1$�*58-,ã and gordana dean, who would 

later establish the dance studio Rebis in Novi Sad. 

 

1983 
9HUD�.RVWLä��EDOOHW�DUWLVW�DQG�FKRUHRJUDSKHU�RI�WKH�1DWLRQDO�
7KHDWHU�LQ�%HOJUDGH��FUHDWHG�SHUIRUPDQFH�©(FOLSVHVª�SHUIRUPHG�
by 621-$�98.,ã(9,ã��/,',-$�3,/,3(1.2, and spomenka 
3$17(/,ã. The performance was awarded by the audience at 

WKH���WK�%LWHI�)HVWLYDO��DQG�LW�UHFHLYHG�D�JROGHQ�DZDUG�DW�WKH�
0RQRGUDPD�)HVWLYDO�DQG�WKH�3DQWRPLPH�)HVWLYDO�LQ�=HPXQ� 

1980.�1$'$�.2.2729,ã��27(/2�8%,-$�'Û(1,6)



mimart theater�ZDV�IRXQGHG�E\�1HOD�$QWRQRYLä��DUWLVWLF�
OHDGHU�DQG�WKHDWHU�GLUHFWRU��0LPDUW�7KHDWHU�KDV�EHHQ�ZRUNLQJ�
continuously over three decades and it still exists today. Nela 

$QWRQRYLä��WKH�IRXQGHU�DQG�DUWLVWLF�GLUHFWRU�WR�GDWH��H[SORUHV�
WKH�SRVVLELOLWLHV�RI�VKLIWLQJ�WKH�ERXQGDULHV�RI�WKHDWHU�XVLQJ�WKH�
PHWKRG�RI�0LPDUW�FUHDWLYH�YLVXDOL]DWLRQ��6KH�ZDV�WKH�DXWKRU�RI�
���H[SHULPHQWDO�SURMHFWV��DV�ZHOO�DV�RYHU�����SHUIRUPDQFHV��
Some of the performers who participated in the theater are: 

0$5,-$�0$5,â,ã��35('5$*�ç85ç(9,ã��$1$�-2-,ã��
'5$*$1�*5%,ã��/-8%,Õ$�3(.29,ã��6$1'5$�3(7529,ã��
,*25�.$5$.$6��9(61$�67()$129,ã��$/(.6$1'$5�/(.,ã��
2/-$�%$%,ã��=25$1$�3(7529,ã��%25.2�â83,ã��68=$1$�
0,+$-/29,ã��6/$ç$1$�63$62-(9,ã��1(1$'�5$'8-(9,ã��
=25$1�.$5$'Û,ã��,9$1$�-2.6,029,ã��0,/(1$�
='5$9.29,ã��$1$�%$67$ã��%5$1,6/$9�-(5(0,ã��1,.2/$�
95$1,ã��35('5$*�5$'29$1â(9,ã, and others.

1985 
/-8%,Õ$�5,67,ã�$1'�1$'$�.2.2729,ã�VWDUWHG�PDQDJLQJ�
the National Theater in Subotica. 

 
1986 1DGD�.RNRWRYLä�LQLWLDWHG�the emergenCy exit 
festival��7KH�)HVWLYDO�RI�'DQFH�7KHDWHU�DQG�&KRUHRGUDPD�
in Subotica. As artistic director, she made a selection of 

SHUIRUPDQFHV�DQG�GDQFH�JURXSV�IURP�<XJRVODYLD�DQG�DEURDG��
The festival existed until 1991. 

$IWHU�²QLVKLQJ�HGXFDWLRQ�LQ�WKH�²HOG�RI�YLVXDO�DUWV��WKHDWHU�
DQG�FRQWHPSRUDU\�GDQFH�LQ�)UDQFH� -2Û()�1$ç, director, 

FKRUHRJUDSKHU�DQG�GDQFHU�IURP�.DQMLÜD�IRUPHG�KLV�JURXS�JEL 

Theater ( jel which means sign�LQ�+XQJDULDQ��DQG�KH�FUHDWHG�KLV�
²UVW�SHUIRUPDQFH��Pekinška patka (Beijing Duck), in The Bastille 

7KHDWHU�LQ�3DULV��7RGD\��1Dç�SHUIRUPV�DQG�ZRUNV�PRVWO\�DEURDG��
,Q�.DQMLÜD�WKHUH�LV�WKH�5HJLRQDO�&UHDWLYH�6WXGLR�-RÜHI�1Dç��XVHG�
E\�DUWLVWV�DQG�RUJDQL]DWLRQV�DFWLYH�LQ�GRPHVWLF�DQG�LQWHUQDWLRQDO�
SHUIRUPLQJ�DQG�GDQFH�VFHQH�
 

signum theater was founded at the initiative of ballet artist 

DQG�FKRUHRJUDSKHU�'(-$1�3$-29,ã��6LJQXP�H[LVWHG�XQWLO�������
DQG�LW�JDWKHUHG�DUWLVWV�IURP�WKH�LQGHSHQGHQW�GDQFH�VFHQH��VRPH�
RI�ZKLFK�ZHUH�ODWHU�LQLWLDWRUV�RI�QHZ�WKHDWHU�DQG�GDQFH�JURXSV�

1984. �621-$�98.,ã(9,ã��medeja)



,Q�WKH�SURGXFWLRQ�RI�0DOR�3R]RUMH�LQ�1RYL�6DG��WKH�FKRUHRGUDPD�
uroboros�ZDV�FUHDWHG��E\�'DPLU�=ODWDU�)UH\�DV�WKH�
FKRUHRJUDSKHU�DQG�GLUHFWRU��6RQMD�9XNLäHYLä�JRW�WKH�OHDGLQJ�
role. -(/(1$�-29,ã��$1ç(/,-$�72'2529,ã and tatjana 
3$-(9,ã were also performers in the piece, and will soon have 

started their own initiatives in the independent dance scene, 

ZRUNLQJ�DV�DXWKRUV�DQG�SHUIRUPHUV� 
 

moliere fest�VWDUWHG�DW�WKH�LQLWLDWLYH�RI�1DGD�.RNRWRYLä�LQ�
%HOJUDGH�

1988 
yu fest�ZDV�SUHVHQWHG�LQ�²IWHHQ�<XJRVODY�FLWLHV��ZLWK�
QHZ�EDVH�LQ�%XGYD�DQG�.RWRU��DQG�SURGXFHG�DEXQGDQFH�RI�
SURGXFWLRQV��FR�SURGXFWLRQV��WRXULQJ�DQG�SHUIRUPDQFHV��DV�ZHOO�
DV�DVWRQLVKLQJ�PRELOLW\�RI�FXOWXUDO�ZRUNHUV�DQG�WKHLU�ZRUNV�ZLWKLQ�
WKH�6)5<�

(may 25th) 
6RQMD�9XNLäHYLä�GDQFHG�D�VROR�DW�WKH�ODVW�UDOO\�IRU�WKH�<RXWK�'D\�
DW�WKH�-1$�6WDGLXP��PXVLF��.VHQLMD�=HâHYLä��GLUHFWHG�E\�3DROR�
0DJHOOL��FKRUHRJUDSKHG�E\�'DPLU�=ODWDU�)UH\���%ROHUR�WKDW�VKH�
performed was taken from the performance Uroboros. 

 

1989 
7KH�VDPH�PRGHO�RI�ZRUNLQJ�DW�WKH�1pSV]tQKi]�1DWLRQDO�7KHDWHU�
LQ�6XERWLFD��XQGHU�WKH�OHDGHUVKLS�RI�1DGD�.RNRWRYLä�DQG�/MXELÖD�
5LVWLä��ZDV�DSSOLHG�LQ�serbian national theater��613��LQ�1RYL�
Sad (which was put under compulsory administration by the 

&LW\�$VVHPEO\�DW�WKH�WLPH��ZLWK�WKH�LGHD�RI�FUHDWLQJ�D�©ELFDPHUDO�
theater system”. 

The Chamber theater of music 7KH�0LUURU was founded, led by 

musician %25,6�.29$â��7KH�JURXS�GHDOW�ZLWK�WKH�UHODWLRQVKLS�
EHWZHHQ�PXVLF�DQG�GDQFH��7KH�SDUWLFLSDWLQJ�DUWLVWV�ZHUH�
IURP�WKH�²HOG�RI�GDQFH�DQG�EDOOHW��2/,9(5$�.29$â(9,ã�
&51-$16.,��,9$1$�,1ç,1��0,/$1�/$=,ã��9$/(5,-$�
32329,ã��DQG�FKRUHRJUDSKHU�jasna kneZ.  

 

bitef theater�ZDV�IRXQGHG�LQ�%HOJUDGH��$�ODUJH�QXPEHU�RI�
works by the authors of the local contemporary dance scene 

ZHUH�UHDOL]HG�LQ�WKLV�WKHDWHU�GXULQJ�WKH�����V�DQG�WKH�����V�

1987.

dah theater was founded at the initiative of theater directors 

',$1$�0,/2Õ(9,ã and -$'5$1.$�$1ç(/,ã. Actress maja 
0$5.29,ã�DQG�GDQFHU��DFWUHVV�DQG�FKRUHRJUDSKHU�sanja 
.560$129,&�7$6,ã�MRLQHG�WKHP��6LQFH�������DFWUHVV�ivana 
0,/(129,ã�LV�DOVR�SDUW�RI�WKH�JURXS��'DK�7KHDWHU�LV�D�FHQWHU�
IRU�WKHDWHU�UHVHDUFK��DQG�VLQFH�WKH�EHJLQQLQJ�LW�ZDV�EDVHG�
RQ�WKH�H[FKDQJH�RI�NQRZOHGJH��HGXFDWLRQ�DQG�SURGXFWLRQ�RI�
performances. 

 

1994 
ister theater ZDV�HVWDEOLVKHG��7KLV�WKHDWHU�JURXS�H[SORUHV�
and connects dance and theater techniques of expression. Ister 

was founded by $1ç(/,-$�72'2529,ã��1(1$'�-(/,ã and 

,5,1$�*,/,ã��MRLQHG�E\�-(/(1$�-29,ã��'$1,&$�$5$329,ã��
damir vijuk and later on by ,6,'25$�67$1,Õ,ã��â$51,�
ç(5,ã��'8Õ$1�085,ã��,*25�),/,329,ã, and others. 

,Q�WKH�����V�DQG�����V��WKH�ZRUN�RI�LQGHSHQGHQW�WKHDWHUV�ZHUH�
associated with Bitef Theater because its repertoire policy at 

this time, included independent productions. Ister Theater still 

exists today and is one of the most important initiatives in the 

FRQWHPSRUDU\�SHUIRUPLQJ�DUWV�²HOG�LQ�RXU�FRXQWU\� 
 

The rex Cultural Center�LQ�%HOJUDGH�ZDV�HVWDEOLVKHG�DV�DQ�
LQGHSHQGHQW�FXOWXUDO�FHQWHU�RI�5DGLR�%����6LQFH�WKHQ��WKLV�YHQXH�
hosted many performances of contemporary dance artists.

1991.

Igor Koruga
Dijana Milošević



7KH�²UVW�LVVXH�RI�orChestra,�GDQFH�PDJD]LQH��ZDV�
SXEOLVKHG��7KH�PDJD]LQH�ZDV�IRXQGHG��DQG�LV�VWLOO�OHG�E\�ivana 
0,/29$129,ã��,PSRUWDQW�FRQWULEXWRUV�IRU�WKH�PDJD]LQH�ZHUH�
%5$1.$�5$.,ã��0,/,&$�-29$129,ã�$1'�-(/(1$�Õ$17,ã��
0,/,&$�=$-&(9�$1'�0,5-$1$�='5$9.29,ã��0,5$�68-,ã�
9,72529,ã��69(1.$�6$9,ã��/-,/-$1$�0,Õ,ã��-(/(1$�
.$-*2��0,/,&$�&(529,ã��0$5,-$�.572/,&$��6/2%2'$1�
785/$.29��0,/(1$�-$8.29,ã��0,/$1�0$ç$5(9��0$5.2�
3(-29,ã��%25,6�â$.Õ,5$1��DQG�RWKHUV��7KH�PDJD]LQH�
still exists today, and it includes the work of the ballet and 

contemporary dance scene in Serbia in its reviews. 

 

The Omen�SURMHFW�OHG�WR�HVWDEOLVKLQJ�RI�omen theater 

WKDW�VWLOO�H[LVWV�WRGD\��DQG�GHDOV�ZLWK�UHVHDUFK�LQ�WKH�²HOG�RI�
contemporary theater and dance. Omen was created at the 

initiative of theater director *25'$1$�/(%29,ã, and other 

DUWLVWV�LQYROYHG�ZLWK�WKH�ZRUN��$PRQJ�WKHP�DUH��slobodan 
%(Õ7,ã��9('5$1�98â,ã��-$12Õ�%86+��,*25�9$6,/-(9��
,6,'25$�63$6,ã��65ç$1�9(/-29,ã�$1'�'8Õ.2�58/-(9,ã. 

The works of Omen Theater also included artists who continued 

to work as independent artists in the local dance scene (for 

example, '5$*$1$�$/),5(9,ã��0$5.2�0,/,ã��0$-$�
3(/(9,ã��%5$1.$�=*21-$1,1, and others).

,Q�%HOJUDGH��.DWDULQD�6WRMNRY�6OLMHSâHYLä�IRUPV�ZLWK�/MXELÖD�5LVWLä�
a danCe group in kpgt theater�LQ�%HOJUDGH�IRU�WKH�QHHGV�
RI�FKRUHRJUDSKLQJ�6KDNHVSHDUH¬V�VRQQHWV�DW�WKH�6KDNHVSHDUH�
)HVWLYDO��7KH�JURXS�JDWKHUHG�\RXQJ�GDQFHUV�ZLWK�GLIIHUHQW�
GDQFH�HGXFDWLRQ�EDFNJURXQG��GDQFHUV�IURP�WKH�%DOOHW�6FKRRO�
LQ�%HOJUDGH���,6,'25$�67$1,Õ,ã��'$/,-$�$ã,1�7+(/$1'(5��
%2-$1$�0/$'(129,ã��-29$1$�ã,5,&$��DV�ZHOO�DV�QRQ�
LQVWLWXWLRQDOO\�HGXFDWHG�GDQFHUV���35('5$*�5$.,ã��'8Õ$1�
085,ã��â$51,�ç(5,ã��$V�DQ�RUJDQL]DWLRQDO�LQIUDVWUXFWXUH��
.3*7�JDYH�WKH�VSDFH�WR�\RXQJ�FRQWHPSRUDU\�GDQFHUV�LQ�6HUELD�
WR�VHOI�RUJDQL]H��MRLQWO\�DQG�ZLWK�HTXDOLW\�RI�ZRUN�DQG�VHOI�
education, which would become the key values   and principles of 

ZRUN�GXULQJ�WKH�HVWDEOLVKPHQW�RI�WKH�LQGHSHQGHQW�GDQFH�VFHQH�
LQ�%HOJUDGH��7KH�JURXS�VSOLW�LQ������ 
 

$W�WKH�LQLWLDWLYH�RI�WKH�GUDPDWXUJ�%25.$�3$9,ã(9,ã��7+(�
Center for Cultural deContamination - paviljon 

1995.(ister teatar, 3867,1-$)



9(/-.29,ã��&=.'� was established, which still represents one 

of the places where theater works and performances are shown. 

'XULQJ�WKH�VHFRQG�KDOI�RI�WKH�����V��6RQMD�9XNLäHYLä�ZRUNHG�
ZLWKLQ�WKH�&=.'��ZLWK�KHU�LQIRUPDO�DUW�JURXS��+HU�ZRUN�EHORQJHG�
WR�WKH�²HOG�RI�GDQFH�WKHDWHU��GHULYHG�IURP�WKH�SRVWPRGHUQLVW�
*HUPDQ�Tanztheater��7KHUHIRUH��6RQMD¬V�ZRUN�GLG�QRW�IDOO�LQWR�WKH�
²HOG�RI�DEVWUDFW�GDQFH��EXW�D�VRFLR�FULWLFDO�WKHDWHU��LQ�ZKLFK�WKH�
physical movement was the basic medium. The performances 

RI�6RQMD�9XNLäHYLä�IURP�WKLV�SHULRG�DUH��0DFEHWK���212���������
$O]KHLPHU���������3URFHVV��������DQG�7KH�'DUN�6XPPHU�1LJKW�
(1999).

 

infant festival started in Novi Sad. The festival featured 

performances of authors from the contemporary independent 

VFHQH�RI�SHUIRUPLQJ�DUWV���0LPDUW��,VWHU�7KHDWHU��1HZ�'DQFH�
)RUXP��*X\�:HL]PDQ��5RQL�+DYHU���'DK�7KHDWHU��3HUSHWXXP��
(UJ6WDWXV��+DMGH�GD�����+OHE�7KHDWHU��%OXH�7KHDWHU��2PHQ�
7KHDWHU��7KHDWHU�'H]V|�.RV]WROiQ\L��%LWHI�'DQFH�&RPSDQ\��*X\�
:HL]PDQ��5RQL�+DYHU��(GYDUG�.OXJ��-DVPLQ�9DUGLPRQ���,VLGRUD�
6WDQLÖLä��æDUQL�èHULä��%RMDQD�0ODGHQRYLä��'XÖDQ�0XULä��'DOLMD�
$äLQ�7KHODQGHU��'UDJDQD�%XOXW��,JRU�.RUXJD��$QD�'XEOMHYLä��
/MLOMDQD�7DVLä�DQG�'XÖDQ�%URäLä�
 

,Q�WKH�<XJRVODY�'UDPD�7KHDWHU��-'3���+DULV�3DÖRYLä�DQG�6RQMD�
9XNLäHYLä��UHDOL]HG�FKRUHRGUDPD�The Birds based on the 

$ULVWRSKDQHV¬�Birds. It was a dance performance in its entirety 

DQG�WKH�SHUIRUPHUV�ZHUH�DFWRUV�RI�WKH�-'3�

seCondary ballet sChool “',0,75,-(�3$5/,ã” starts 

LWV�LQGHSHQGHQW�ZRUN�LQ�3DQâHYR��8QWLO�WKHQ��DQG�VLQFH�������LW�
existed as part of a music school “Jovan Bandur”.

plavo poZorište (blue theater) was founded as a 

WKHDWHU�ODERUDWRU\��ZKRVH�LGHRORJ\�LV�EDVHG�RQ�WKH�SULQFLSOHV�
HVWDEOLVKHG�E\�WKH���WK�FHQWXU\�SUDFWLFLRQHUV��.RQVWDQWLQ�
6WDQLVODYVNL��$QWRQLQ�$UWDXG��-HU]\�*URWRZVNL��(XJHQLR�%DUED�
DQG�2GLQ�7KHDWHU��DV�ZHOO�DV�WKH�,WDOLDQ�GLUHFWRU�0DVVLPR�
*LDQHWWL��7KH�WKHDWHU�LV�FUHDWHG�DW�WKH�LQLWLDWLYH�RI�1(1$'�â2/,ã, 

DQG�WRGD\�JDWKHUV�0$Õ$�-(/,ã��-(/(1$�0$57,129,ã��'(-$1�
672-.29,ã��0$5.2�327.21-$.��,9$1$�â2/,ã��'8%5$9.$�
98-,129,ã�

7+(�8%86�35,=(�©',0,75,-(�3$5/,ã© was established for the 

EHVW�FKRUHRJUDSK\�LQ�WKH�VHDVRQ��DV�D�FRPSOHWH�FKRUHRJUDSKLF�
opus or an exceptional performance. The previous laureates 

��������������ZHUH��621-$�98.,ã(9,ã��9(5$�.267,ã��
9/$',0,5�/2*8129��,6,'25$�67$1,Õ,ã��.58126/$9�
6,0,ã��/,',-$�3,/,3(1.2��(16(0%/(�2)�7+(�1$7,21$/�
theater for the performanCes who is singing over 
there, step lightly, and six danCes, ensemble of the 
danCe the leanguage of the walls of the serbian 
national theater, ister theater, miChele merola, 
-$60,1�9$5',021��('9$5'�./8*��$1$�3$9/29,ã��$1'�
0,/2Õ�,6$,/29,ã� 
 

kosZtolányi deZse theatre in Subotica was formed 

IRVWHULQJ�FRQWHPSRUDU\�WKHDWHU�DUW��,WV�UHSHUWRLUH�ZRXOG�ODWHU�
include presentations of contemporary dance, at the initiative of 

deneš debrei. In the works of director andraš urban who 

UXQV�WKH�WKHDWHU��PRYHPHQW�DQG�FHUWDLQ�FKRUHRJUDSKLF�SULQFLSOHV�
have often been used. 

 

fiat festival�ZDV�IRXQGHG�LQ�3RGJRULFD��0RQWHQHJUR��DIWHU�
)-$7�IURP��������,W�VKRZHG�WKH�SHUIRUPDQFHV�E\�6HUELDQ�DXWKRUV�
DQG�JURXSV�RI�FRQWHPSRUDU\�GDQFH��,VLGRUD�6WDQLÖLä��æDUQL�èHULä��
'XÖDQ�0XULä��%RMDQD�0ODGHQRYLä��0XGUD�7KHDWHU�DQG�RWKHUV� 
 

7KH�GDQFH�SHUIRUPDQFH�©(VFDSH�IURP�WKH�*UHHQKRXVHª��E\�
the author marija krtoliCa, introduced the debut of ana 
,*1-$729,ã�=$*25$&, contemporary dancer and teacher of 

contemporary dance.

1996.



The ChoreographiC miniatures festival was 

established as an international dance festival held every year at 

WKH�1DWLRQDO�7KHDWHU�LQ�%HOJUDGH��7KH�PDLQ�SDUW�RI�WKH�SURJUDP�
LV�D�FKRUHRJUDSKLF�FRPSHWLWLRQ�WKDW�FRQWDLQV�SUHPLHUH�ZRUNV�RI�
VKRUW�GDQFH�IRUPDWV���FKRUHRJUDSKLF�PLQLDWXUHV��/DXUHDWHV�RI�
WKH�IHVWLYDO�DUH��'DOLMD�$äLQ�7KHODQGHU��%RMDQD�0ODGHQRYLä��,VLGRUD�
6WDQLÖLä��2OLYHUD�.RYDâHYLä�&UQMDQVNL��%RULV�æDNÖLUDQ��'UDJDQD�
%XOXW��,YDQD�7DERUL��0LOLFD�3HURYLä��,JRU�.RUXJD��0DUNR�0LOLä��
'XÖDQ�0XULä� 
 

By the invitation of lidija pilipenko, as the Ballet Director 

RI�WKH�1DWLRQDO�7KHDWHU�LQ�%HOJUDGH��,VLGRUD�6WDQLÖLä�DQG�
%RMDQD�0ODGHQRYLä�SHUIRUPHG�WKHLU�²UVW�GDQFH�SHUIRUPDQFHV�§�
©%DVWHUGª�E\�,VLGRUD�6WDQLÖLä�DQG�©7KH�1HFN�RI�D�%ODFN�3XVV\ª�E\�
%RMDQD�0ODGHQRYLä� 
 

belef (belgrade summer festival) was founded. In the 

HDUO\�HGLWLRQV�RI�WKH�IHVWLYDO��SURMHFWV��SHUIRUPDQFHV�DQG�GDQFH�
works were often realized, in which numerous dancers and 

FKRUHRJUDSKHUV�RI�WKH�FRQWHPSRUDU\�GDQFH�VFHQH�LQ�%HOJUDGH�
participated.

1997. (ergstatus, 36,)



Cenpi - Center for new theater and danCe was 

HVWDEOLVKHG��DQG�H[LVWHG�XQWLO�������LQLWLDWHG�E\�-RYDQ�åLULORY�DQG�
associates. 

 

perpetuum Center for the art of movement (then 

0DGOHQLXP��ZDV�IRXQGHG�XQGHU�WKH�JXLGDQFH�RI�FKRUHRJUDSKHU�
and dance teacher 69(7/$1$�ç8529,ã, one of the students of 

'XEUDYND�0DOHWLä��6LQFH�HGXFDWLRQ�LQ�YDULRXV�GDQFH�WHFKQLTXHV�
LV�RQH�RI�WKH�PDLQ�DFWLYLWLHV�RI�3HUSHWXXP�&HQWHU��PDQ\�GDQFHUV�
DQG�IXWXUH�FKRUHRJUDSKHUV�KDG�VLJQL²FDQW�VWXGLHV�LQ�3HUSHWXXP��
2QH�RI�WKH�GDQFHUV�RI�WKH�3HUSHWXXP�JURXS�ZDV�ana 
'8%/-(9,ã, who works today as an independent author and 

FKRUHRJUDSKHU�DQG�LV�RQH�RI�WKH�DUWLVWV�JDWKHUHG�DURXQG�6WDWLRQ�
Service for contemporary dance. 

 

The assoCiation of independent theaters was formed, 

DQG�KHOG�DQQXDO�SUHVHQWDWLRQV�IURP������XQWLO������

1999.

)URP�WKH�SURMHFW�©6LJQª�DQG�WKH�SUHPLHUH�RI�©4XDUWHWª��the Craft 
theater ZDV�IRXQGHG�E\�'UDJDQD�$O²UHYLä��'HMDQ�*DUERÖ��5RGULJR�
6��GH�&DUYDOKR�DQG�9HGUDQ�9XâLä��&UDIW�7KHDWHU�ZDV�D�VLJQL²FDQW�
VWDUWLQJ�SRLQW�IRU�IXUWKHU�LQGLYLGXDO�GHYHORSPHQW�RI�DUWLVWV��VRPH�
of whom are now active and important at the level of the European 

contemporary dance scene as authors and curators. The work of 

WKLV�DQG�RWKHU�JURXSV�LQ�%HOJUDGH�ZDV�UHODWHG�WR�WKH�5H[�&XOWXUDO�
&HQWHU��ZKLFK�DV�VXFK��H[LVWHG�XQWLO������ 
 

the first workshop of Contemporary danCe��RUJDQL]HG�
DW�WKH�LQLWLDWLYH�RI�ORFDO�DUWLVWV��ZDV�KHOG�DV�SDUW�RI�WKH�(UJVWDWXV�
SURMHFW��ZKLFK�ODWHU�EHFDPH�D�GDQFH�WKHDWHU��8QGHU�WKH�JXLGDQFH�
RI�FKRUHRJUDSKHU��FRVWXPH�GHVLJQHU�DQG�DUWLVWLF�GLUHFWRU�boris 
â$.Õ,5$1��(5*67$786 exists and works today, as an active part 

RI�WKH�GRPHVWLF�DQG�LQWHUQDWLRQDO�GDQFH�VFHQH��FORVHO\�FROODERUDWLQJ�
ZLWK�VHYHUDO�JHQHUDWLRQV�RI�GDQFHUV�DQG�FKRUHRJUDSKHUV��nenad 
0,/2Õ(9,ã��$/(.6$1'5$�%-(/$-$&��6$1-$�0,7529,ã��
%2-$1$�0,Õ,ã�52%,1621��'5$*$1$�%8/87��$1$�0$/-(9,ã��
-(/(1$�672-,/-.29,ã�5+<1(6��$1'5,-$1$�/8%,1$��
-29$1$�5$.,ã��672-$1�6,0,ã��-$1$�0,/(1.29,ã��1$7$6&+$�
sChmelZ and many others.

7KH�²UVW�SHUIRUPDQFH�RI�WKH�DXWKRU�DQG�FKRUHRJUDSKHU�dalija 
$ã,1�7+(/$1'(5�©,QWLPXVª�WRRN�SODFH�DV�D�SURGXFWLRQ�RI�%(/()�
)HVWLYDO��'DOLMD¬V�ZRUN�LV�VLJQL²FDQW�SULPDULO\�DV�WKH�ZRUN�RI�DQ�
author and an advocate for visibility and space for contemporary 

GDQFH�LQ�WKH�ORFDO�FRQWH[W��DV�ZHOO�DV�DQ�DXWKRU�RI�FKRUHRJUDSKLF�
installations and dance shows for children and babies, which are 

actively realized and presented worldwide.

1998.



pod theater�ZDV�IRXQGHG�LQ�%HOJUDGH�DW�WKH�LQLWLDWLYH�
RI�7DWMDQD�3DMRYLä��ZKR�ZDV�D�SDUW�RI�WKH�$VVRFLDWLRQ�RI�
,QGHSHQGHQW�7KHDWHUV�XQWLO������
 

(GXFDWLRQDO�SURMHFW Center for Contemporary 
performanCe experienCe was initiated by Olivera 

.RYDâHYLä�&UQMDQVNL��,YDQD�,QçLQ�DQG�6DÖD�$VHQWLä�LQ�FRRSHUDWLRQ�
with the Cultural Center of Novi Sad, where dancers, 

FKRUHRJUDSKHUV�DQG�WKHDWHU�GLUHFWRUV�IURP�WKH�ORFDO�GDQFH�
scene participated as educators.

open sChool of Contemporary performing arts - 
expedition of multidisCiplinary inventors, started 

LQ�6WXGHQW�&XOWXUDO�&HQWUH��6.&��LQ�%HOJUDGH��,W�ZDV�GHVLJQHG�
WR�HGXFDWH�\RXQJVWHUV�H[SORULQJ�DQG�FUHDWLQJ�LQ�WKH�²HOG�RI�
SHUIRUPLQJ�DUWV��$XWKRUV�RI�WKH�SURMHFW�ZHUH�,9$1�35$9',ã 

and olga glišin.

2000.

7KH�²UVW�LVVXH�RI�WKH�walking theory (tkh)�PDJD]LQH�LV�
SXEOLVKHG��ZKLFK�GHDOV�ZLWK�FRQWHPSRUDU\�SHUIRUPLQJ�DUWV��6R�
far, two issues have been entirely dedicated to contemporary 

GDQFH��1R����DQG�1R�������(GLWRUV�ZHUH��%RMDQD�&YHMLä��%RMDQ�
'MRUGMHY��6LQLÖD�,OLä��9ODWNR�,OLä��0DULMD�.DUDNODMLä��0DUNR�.RVWDQLä��
7DQMD�0DUNRYLä��$OGR�0LORKQLä��-HOHQD�1RYDN��0DUWD�3RSLYRGD��
,YDQD�6WDPDWRYLä��0LÖNR�ÕXYDNRYLä��DQG�$QD�9XMDQRYLä� 
 

)HVWLYDO�RI�FRQWHPSRUDU\�GDQFH�bodyshop�ZDV�RUJDQL]HG�E\�
WKH�0DGOHQLXP�JURXS� 
 

2002 
)RUPDO�RUJDQL]DWLRQ�RI�WKH�tkh – walking theory took 

SODFH��7KLV�JURXS�RI�WKHRUHWLFDO�DQG�DUWLVWLF�UHVHDUFKHUV��
ZKLFK�ZDV�LQIRUPDOO\�PDGH�LQ�������ZDV�IRXQGHG�E\��ana 
98-$129,ã��0$57$�323,92'$��%2-$1$�&9(-,ã��%2-$1�
'-25'-(9��6,1,Õ$�,/,ã��.$7$5,1$�32329,ã��'5$*$1$�
-2929,ã��$1'�-(/(1$�.1(Û(9,ã�

$Q�LQIRUPDO�JURXS�ad hoC lom��LQLWLDWHG�E\�%RMDQD�0ODGHQRYLä��
,VLGRUD�6WDQLÖLä��æDUQL�èHULä�DQG�'XÖDQ�0XULä��ZDV�IRUPHG��
$OWKRXJK�WKH�JURXS�GLG�QRW�ODVW�ORQJ��IRXQGHUV�FRQWLQXHG�WR�
work and individually contributed to modern dance in the 

FRXQWU\�DQG�EH\RQG��DV�DXWKRUV��FKRUHRJUDSKHUV�DQG�WHDFKHUV��
,VLGRUD�6WDQLÖLä�EHFDPH�WKH�²UVW�FRQWHPSRUDU\�GDQFH�WHDFKHU�
DW�©/XMR�'DYLâRª�%DOOHW�6FKRRO��%RMDQD�0ODGHQRYLä�LV�WRGD\�
the art director of the School for New Dance Development in 

$PVWHUGDP��'XÖDQ�0XULä�DQG�æDUQL�èHULä�ZRUN�DV�DXWKRUV�DQG�
FKRUHRJUDSKHUV�LQ�6HUELD�DQG�DEURDG�

2001.



The forum for new danCe�ZDV�HVWDEOLVKHG�DV�D�SURMHFW�RI�
the Serbian National Theater in Novi Sad with the intention of 

GHHSHQLQJ�WKHDWULFDO�UHVHDUFK�WKDW�LQFRUSRUDWHV�WKH�H[SHULHQFH�
of contemporary dance, theater, visual arts and performance 

HOHPHQWV��7KH�LQLWLDWRUV�RI�WKH�SURMHFW�ZHUH�-$61$�.29$â,ã��
$1'5(:�3(7(5�*5((1:22'��%5$1.2�32329,ã��,9$1$�
,1ç,1�$1'�2/,9(5$�.29$â(9,ã�&51-$16.,. Olivera 

QXUWXUHG�WKH�1HZ�'DQFH�)RUXP�XQWLO�������²UVW�DV�%DOOHW�
'LUHFWRU�DQG�WKHQ�DV�RQH�RI�WKH�LQLWLDWRUV�DQG�SURMHFW�OHDGHUV��
6DÖD�$VHQWLä��-HQV�YDQ�'DO��*X\�9HL]PDQ��5RQL�+DYHU��*DOLQD�
%RULVVRYD��5RVDQD�+ULEDU��*UHJRU�/XÖWHN��'UDJDQD�%XOXW��
0LQMD�%RJDYDF��,YDQD�,QçLQ��$OHNVDQGDU�$FHY�DQG�-DPHV�$PDU�
FROODERUDWHG�ZLWK�WKH�)RUXP�

Establishment of the Contemporary danCe department 
DW�WKH�%DOOHW�6FKRRO�LQ�1RYL�6DG��7KH�²UVW�JHQHUDWLRQ�ZDV�OHG�
by professor aleksandra ketig �QH[W�WR�KHU�ZHUH�0DMD�
*UQMD��6QHÜDQD�$çDQVNL��%RULV�/DGLâRUELä�DQG�ODWHU�RQ�-HOHQD�
$OHPSLMHYLä��6DUD�7RÖLä�DQG�)URVLQD�'LPRYVND�� 
 

Establishment of the Contemporary danCe department 

DW�©/XMR�'DYLâRª�%DOOHW�6FKRRO�LQ�%HOJUDGH��7KH�²UVW�JHQHUDWLRQ�
ZDV�OHG�E\�,VLGRUD�6WDQLÖLä�DQG�.DWDULQD�6WRMNRY��3URIHVVRUV�ana 
,*1-$729,ã�=$*25$&��,9$1$�/-8-,ã��-(/(1$�.$-*2��
dejana budiška and 6$1-$�&95.27,ã�MRLQHG�WKHP�ODWHU�RQ� 
 

The ddt Creative Center was initialized by dancers and 

FKRUHRJUDSKHUV�7,-$1$�0$/(.��'5$*$1$�67$1,6$9/-(9,ã��
'8%5$9.$�68%27,ã�DQG�ODWHU�RQ�MRLQHG�E\�,9$1$�/-8-,ã. 

DDT collaborates with dancers from the local and international 

VFHQH��FXOWLYDWLQJ�YDULRXV�GDQFH�WHFKQLTXHV� 
 

7KH�²UVW�Children’s festival tiba was held, which included 

DQ�DZDUG�ZLQQLQJ�GDQFH�SHUIRUPDQFH�IRU�FKLOGUHQ�DQG�EDELHV��
ZKRVH�DXWKRUV�ZHUH�FKRUHRJUDSKHUV�IURP�WKH�LQGHSHQGHQW�
GDQFH�VFHQH��'XÖDQ�0XULä��'DOLMD�$äLQ�7KHODQGHU��

2003.

The festival of european Contemporary 
Choreography - pro tools was held at the initiative of 

%RMDQD�&YHMLä��RUJDQL]HG�E\�7N+��ZKLFK�SUHVHQWHG�WKH�ZRUN�RI�
FKRUHRJUDSKHUV�VXFK�DV�;DYLHU�/H�5R\��0nUWHQ�6SnQJEHUJ��0HWWH�
,QJYDUWVHQ�DQG�7LQR�6HKJDO��7KH�IHVWLYDO�KDG�RQO\�RQH�HGLWLRQ� 
 

7KH�²UVW�belgrade danCe festival, that still exists today, 

was held and presented renowned examples of dance art from 

around the world, most often by famous authors and companies. 

&KRUHRJUDSKHU�DQG�DXWKRU�dragana bulut realizes 

KHU�²UVW�GDQFH�SHUIRUPDQFH�Just another solo that comes 

IURP�DQ�DZDUGHG�FKRUHRJUDSKLF�PLQLDWXUH�DW�WKH�)HVWLYDO�RI�
&KRUHRJUDSKLF�0LQLDWXUHV�LQ�%HOJUDGH� 

&KRUHRJUDSKHU�'XÖDQ�0XULä��IURP�DQ�DXWKRU«V�SRVLWLRQ��UHDOL]HV�
WKH�²UVW�GDQFH�SHUIRUPDQFH�IRU�FKLOGUHQ�©7KH�6QRZ�4XHHQª�LQ�
WKH�'XÖNR�5DGRYLä�7KHDWHU�

2004.



nomad danCe aCademy (nda) network was established. 

,W�FRQQHFWV�DUWLVWV�DQG�RUJDQL]DWLRQV�IURP�0DFHGRQLD��%XOJDULD��
6HUELD��&URDWLD��%RVQLD�DQG�+HU]HJRYLQD�DQG�6ORYHQLD�WKURXJK�
the promotion of contemporary dance, research and educational 

SURJUDPV��7KLV�QHWZRUN�DQG�SODWIRUP��DV�D�UHJLRQDO�VWUXFWXUH�
LQ�FRQVWDQW�JURZWK�DQG�OHDUQLQJ�SURFHVV��DVSLUHV�WR�FRQWLQXDOO\�
connect different participants around the common discourse 

and to articulate the needs relevant in the context of the Balkans 

DQG�LWV�QHLJKERUV��,Q�DGGLWLRQ��WKH�1'$�DLPV�WR�GHYHORS�LWV�
capacities and become visible as a competent interlocutor that 

advocates the needs of the entire sector. 

 

per.art��DQ�RUJDQL]DWLRQ�WKDW�GHDOV�ZLWK�SURPRWLRQ��SURGXFWLRQ�
DQG�HGXFDWLRQ�LQ�WKH�²HOG�RI�SHUIRUPLQJ�DUWV��VWDUWHG�ZRUNLQJ�
LQ�1RYL�6DG��7KH�IRXQGHUV�DQG�SDUWLFLSDQWV�RI�WKH�RUJDQL]DWLRQ�
were 6$Õ$�$6(17,ã��1$7$Õ$�085*(�6$9,ã��7$7-$1$�
78&,ã��)526,1$�',0296.$��'5$*$1$�%��67(9$129,ã��
%5$1,6/$9�6$9,ã��'5$*$1$�*$/29,ã��%,/-$1$�5$'(.$��
/8.$�.8/,ã��+$1$�0$5.9$5'��$1'�'81-$�&51-$16.,. 
7KLV�LV�WKH�RUJDQL]DWLRQ�WKDW�KDV�WKH�ORQJHVW�DQG�WKH�PRVW�
SHUVLVWHQW�SURJUDP�DERXW�LQFOXVLRQ�WKURXJK�DUW� 
 

pod theater�ZDV�IRXQGHG�IRUPDOO\�LQ�%HOJUDGH�DV�D�UHVXOW�RI�WKH�
SURMHFW�Play Against Violence�IURP�ZKLFK�WKH�\RXQJ�SDUWLFLSDQWV�
RI�WKH�SURJUDP�IRFXVHG�RQ�SURIHVVLRQDO�ZRUN�LQ�WKHDWHU��7KURXJK�
workshops, seminars and permanent work, they developed 

the skills of educators and trainers in several areas: drama in 

education, theater of the oppressed, drama workshops. 

 

mudra theater�VWDUWHG�ZRUNLQJ�LQ�%HOJUDGH��DW�WKH�LQLWLDWLYH�
of theater director ,9$1$�$Õ.29,ã. The collaborators in work 

RI�WKHDWUH�ZHUH�-HOHQD�6WRMLOMNRYLä�5K\QHV��-HOHQD�0LOLQRYLä��
$QGULMDQD�/XELQD��-RYDQD�5DNLä��0LRQD�3HWURYLä��%RULV�æDNÖLUDQ��
$OO�DUWLVWV�FRQWLQXHG�WKHLU�LQGLYLGXDO�ZRUN�LQ�YDULRXV�²HOGV�RI�
SHUIRUPLQJ�DUWV�

2005.(dragana bulut, 3$66�,7�21)



station serviCe for Contemporary danCe was founded 

LQ�%HOJUDGH��DW�WKH�LQLWLDWLYH�RI�LQGLYLGXDOV�DQG�RUJDQL]DWLRQV�
DFWLYH�LQ�WKH�FRQWHPSRUDU\�GDQFH�VFHQH�LQ�%HOJUDGH��RYHU����
SDUWLFLSDQWV���ZLWK�WKH�LGHD�WR�FUHDWH�D�SODWIRUP�WKURXJK�ZKLFK�
YDULRXV�DFWLYLWLHV�ZLOO�EH�LPSOHPHQWHG��)URP�WKH�EHJLQQLQJ��WKH�
ZRUN�ZDV�IRFXVHG�RQ�VWUHQJWKHQLQJ�WKLV�DUWLVWLF�FRPPXQLW\��LWV�
VWUXFWXUH�DQG�UHFRJQLWLRQ��DQG�LQWHJUDWLRQ�LQWR�WKH�FXOWXUDO�V\VWHP�
in Serbia and the Balkans, as well as on the international scene. 

6LQFH�WKHQ��67$7,21�LQLWLDWHG�DQG�UHDOL]HG�PDQ\�FR�SURGXFWLRQV�
or presentations of contemporary dance within the frames of 

IHVWLYDOV�RU�RWKHU�SURJUDPV�DQG�FRRSHUDWHV�ZLWK�WKHDWHUV�DQG�
other institutions in Serbia and abroad. Since its establishment, 

6WDWLRQ�KDV�KDG�VHYHUDO�PRGHOV�RI�RUJDQL]DWLRQDO�VWUXFWXUH��
WKH�SURJUDP�FRRUGLQDWRUV�ZHUH�'$/,-$�$ã,1�7+(/$1'(5��
%2-$1$�0/$'(129,ã��$1'�'5$*$1$�$/),5(9,ã, and 

WKH�RUJDQL]DWLRQ�DQG�PDQDJHPHQW�ZHUH�GRQH�E\�marijana 
&9(7.29,ã��)URP������WR�������0DULMDQD�&YHWNRYLä�FRRUGLQDWHG�
WKH�SURJUDP�GHYHORSPHQW��DQG�.6(1,-$�ç8529,ã��7$7-$1$�
1,.2/,ã��$1'�0,5-$1$�'5$*26$9/-(9,ã were the 

RUJDQL]HUV��6LQFH�������D�QHZ�VWUXFWXUH�KDV�EHHQ�HVWDEOLVKHG�
LQ�ZKLFK�WKH�FRRUGLQDWLRQ�DQG�RUJDQL]DWLRQ�RI�WKH�SURJUDP�LV�
VKDUHG�E\�DUWLVWV�DQG�DVVRFLDWHV�JDWKHUHG�DURXQG�6WDWLRQ��ana 
'8%/-(9,ã��'$/,-$�$ã,1�7+(/$1'(5��'8Õ$1�085,ã��
,*25�.258*$��-29$1$�5$.,ã��.6(1,-$�ç8529,ã��0$5.2�
0,/,ã��0$5,-$1$�&9(7.29,ã��0,5-$1$�'5$*26$9/-(9,ã��
6WDWLRQ��WRJHWKHU�ZLWK�WKH�1RPDG�'DQFH�$FDGHP\�1HWZRUN��KHOG�
D�UHJLRQDO�FRQIHUHQFH�RQ�FRQWHPSRUDU\�GDQFH�LQ�WKH�&XOWXUDO�
&HQWHU�0DJDFLQ��IHDWXULQJ�WKH�1'$�1HWZRUN�DQG�LWV�SODQV�IRU�D�
UHJLRQDO�FRRSHUDWLRQ��7KH�SURMHFW�RI�6WDWLRQ�QDPHG�fostering 
Creativity�KDV�EHHQ�ODXQFKHG�LQ�RUGHU�WR�VXSSRUW�\RXQJ�
DXWKRUV�LQ�WKH�UHDOLVDWLRQ�RI�WKHLU�²UVW�ZRUNV�WKURXJK�HGXFDWLRQ�
DQG�SURGXFWLRQ�VXSSRUW��7KLV�FUHDWHG�QHZ�FKRUHRJUDSKHUV�
and authors of dance performances like: $1$�'8%/-(9,ã��
0$5.2�0,/,ã��.6(1,-$�ç25ç(9,ã��/-,/-$1$�7$6,ã��'8Õ$1�
%52ã,ã��+8/,$�.$52/,1$�*2526,72��1(1$'�0,/2Õ(9,ã��
'8%5$9.$�68%27,ã��0,21$�3(7529,ã�
 

7KH�²UVW�desire festival�LQ�6XERWLFD�ZDV�RUJDQL]HG�E\�WKH�
.RV]WROiQ\L�'H]V| Theatre. 

0,/2Õ�62)5(129,ã��FKRUHRJUDSKHU�DQG�GDQFH�DUWLVW�UHDOL]HV�KLV�
²UVW�SLHFH�©3OD\ª�LQ�%LWHI�7KHDWHU� 

2006. �/-,/-$�7$6,ã�,�'8Õ$1�%52ã,ã��hot lolipop)



 

The department for Contemporary danCe at the Ballet 

6FKRRO�©'LPLWULMH�3DUOLäª�VWDUWHG�LQ�3DQâHYR��7KH�²UVW�SURIHVVRU�
RI�FRQWHPSRUDU\�GDQFH�ZDV�$OHNVDQGUD�0DOLMDU��ZKR�FRQWLQXHV�
WR�WHDFK�WR�GDWH��)URP������WR�������GDQFHU�0LOLFD�3LVLä�ZDV�DOVR�
one of the teachers. 

 

$Q�LQLWLDWLYH�KDV�EHHQ�ODXQFKHG�WR�JUDGXDOO\�WUDQVIRUP�WKH�
&XOWXUDO�FHQWHU�©9XN�.DUDGÜLäª�LQWR�WKH�belgrade danCe 
Center, but this initiative, unfortunately, was interrupted after 

two years. 

6DÖD�$VHQWLä�UHDOL]HG�WKH�ZRUN�my private biopolitiCs, 

SHUIRUPHG�PRUH�WKDQ����WLPHV�LQ�(XURSH�DQG�WKH�86��7RJHWKHU�
ZLWK�$QD�9XMDQRYLä��KH�ZDV�WKH�DXWKRU�RI�WKH�UHVHDUFK�
SURMHFW�tiger’s leap into the past and reCyCle bin, 

VLJQL²FDQW�IRU�XQGHUVWDQGLQJ�WKH�FRQWH[W�DQG�GHYHORSPHQW�RI�
contemporary dance in Serbia. 

the Cultural Center magaCin started to work, as a space 

for artists from the independent dance scene.

2007.

7KH�²UVW�UHJLRQDO�HGXFDWLRQDO�SURJUDP�LQ�WKH�²HOG�RI�
contemporary dance nomad danCe aCademy�IRU�\RXQJ�
DXWKRUV�IURP�6ORYHQLD��&URDWLD��%RVQLD�DQG�+HU]HJRYLQD��
6HUELD��%XOJDULD�DQG�0DFHGRQLD�ZDV�UHDOL]HG��7KH�IRXU�PRQWK�
HGXFDWLRQDO�SURJUDP�DQG�D�ZRUN�ZLWK�H[SHUWV�IURP�YDULRXV�²HOGV�
RI�FRQWHPSRUDU\�SHUIRUPLQJ�DUWV�ZDV�KHOG�WKUHH�WLPHV���������
������DQG�������7KURXJK�WKLV�SURJUDP��VHYHUDO�DXWKRUV�RI�WKH�
\RXQJHU�JHQHUDWLRQ�IURP�WKH�ORFDO�VFHQH�KDYH�SDVVHG��$QD�
'XEOMHYLä��,JRU�.RUXJD��-RYDQD�5DNLä��DQG�-DQD�-HYWRYLä� 
 

7KH�²UVW�kondenZ - festival of Contemporary danCe 
and performanCe ZDV�RUJDQL]HG�E\�WKH�6WDWLRQ���6HUYLFH�IRU�
&RQWHPSRUDU\�'DQFH��DW�WKH�LQLWLDWLYH�RI�FKRUHRJUDSKHU�'DOLMD�
$äLQ�7KHODQGHU��FXOWXUH�PDQDJHU��SURGXFHU�DQG�FXUDWRU�0DULMDQD�
&YHWNRYLä��DQG�FKRUHRJUDSKHU�'UDJDQD�$O²UHYLä��7KH�IHVWLYDO�
promotes contemporary art, but also questions the formats and 

the concept of artistic works presented and the festival itself. 

 

7KH�JURXS�white shadow is formed on the initiative of 

aleksandra bjelajaC. 
 

'DOLMD�$äLQ�7KHODQGHU�ZRQ�WKH�²UVW�SUL]H�grand prix jardin 
d’europe for her work Handle with the great care at the 

,P3XOV7DQ]�IHVWLYDO�LQ�9LHQQD�

2008.



�'$/,-$�$ã,1�7+(/$1'(5��+$1'/(�:,7+�*5($7�&$5()

bitef danCe Company was founded as a Bitef Theater 

SURMHFW��DW�WKH�LQLWLDWLYH�RI�-HOHQD�.DMJR��WKH�%DOOHW�6FKRRO�/XMR�
'DYLâR�SURIHVVRU��GUDPDWXUJ��DQG�WKHQ�PDQDJHU�RI�%LWHI�7KHDWHU��
7KH�FRPSDQ\¬V�SHGDJRJXH�ZDV�,VLGRUD�6WDQLÖLä��7KH�GDQFHUV�
who were part of the company or worked there are ana 
,*1-$729,ã�=$*25$&��0,21$�3(7529,ã��2/*$�2/â$5��
1(9(1$�852Õ(9,ã��0,/,&$�3,6,ã��0,/,&$�-(9,ã��$Õ+(1�
$7$/-$1&��0,/2Õ�,6$,/29,ã��1$7$Õ$�*92='(129,ã��
7$0$5$�3-(9,ã��-29$1�=(/(129,ã��'(-$1�.2/$529��
,9$1$�6$9,ã�-$&,ã��/8.$�0,+29,/29,ã��/8.$�/8.,ã��
1,.2/$�720$Õ(9,ã��1(0$1-$�1$80296.,��ç25ç(�
0$.$5(9,ã��852Õ�3(7521,-(9,ã��675$+,1-$�/$&.29,ã��
9/$',0,5�â8%5,/2. 
 

)RU�WKH�²UVW�WLPH��HGXFDWLRQDO�SURMHFW�puZZle ZDV�RUJDQL]HG�
by the Station Service for contemporary dance with 

FKRUHRJUDSKHUV�DQG�GDQFH�WHDFKHUV�IURP�WKH�FRXQWU\�DQG�
DEURDG��)UHGHULF�*LHV��0DUWLQ�6RQGHUNDPS��  6HOPD�%DQLâ��$QçHOLMD�
7RGRURYLä��'XÖDQ�0XULä��'DOLMD�$äLQ�7KHODQGHU��'UDJDQD�%XOXW��
6DÖD�%RÜLä��0DWHM�.HMÜDU�DQG�DFWLYH�\RXQJ�GDQFHUV�-RYDQD�5DNLä��
0LRQD�3HWURYLä��0LOLFD�3LVLä��6DQGUD�9LGRYLä��'UDJDQD�0LORÖHYLä�

$�UHJLRQDO�GDQFH�IHVWLYDO�balkan danCe platform was held, 

RUJDQL]HG�E\�WKH�3HU�$UW�RUJDQL]DWLRQ�DW�WKH�6HUELDQ�1DWLRQDO�
Theater in Novi Sad.

2009.



7KH�JURXS�hajde da... (let’s do...) IURP�%HOJUDGH�EHJDQ�
ZLWK�WKH�GDQFH�SURMHFW�Frame of the body and the performance 

of Curve for Gauss��7KH�DXWKRU�RI�WKH�SURMHFW�ZDV�GUDPDWXUJ�
0$5.2�3(-29,ã��FKRUHRJUDSKHU�%RULV�æDNÖLUDQ�DQG�6DQMD�
.UVPDQRYLä�7DVLä��7KH�SURMHFW�FRQVLVWHG�RI�HGXFDWLRQ�DQG�
SURGXFWLRQ�LQYROYLQJ�\RXQJ�GDQFHUV�ZLWK�DQG�ZLWKRXW�GLVDELOLWLHV�
�DPRQJ�RWKHUV�'$1,-(/�72'2529,ã��672-$1�6,0,ã��6(1$'�
6231,ã��69(7/$1$�'$9,'29,ã, and others). 

 

7KH�²UVW�IHVWLYDO�nov.ples�LQ�1RYL�6DG�ZDV�KHOG��RUJDQL]HG�E\�
3HU�$UW��DW�WKH�LQLWLDWLYH�RI�2OLYHUD�.RYDâHYLä�&UQMDQVNL�DQG�6DÖD�
$VHQWLä��7KH�IHVWLYDO�ODVWHG�XQWLO������ 
 

,Q�DGGLWLRQ�WR�WKH�8%86�GDQFH�DZDUGV��FKRUHRJUDSKLF�ZRUN�
is institutionally evaluated only in Sterijino pozorje festival, 

ZLWK�WKH�KLJKHVW�DQQXDO�DZDUG�IRU�FKRUHRJUDSKLF�ZRUN�ZLWKLQ�
QDWLRQDO�GUDPD�DQG�WKHDWHU��DOWKRXJK�RQO\�LQ�WKH�VHUYLFH�RI�
GUDPD�SHUIRUPDQFHV���7ZR�FKRUHRJUDSKHUV�ZHUH�UHFRJQL]HG�
and awarded with a “sCene movement / Choreography 
award”���'DOLMD�$äLQ�7KHODQGHU������IRU�0HWDPRUSKRVLV by 

$OHNVDQGDU�3RSRYVNL��DQG�$1'5($�.8/(Õ(9,ã�LQ������IRU�
the performance 3RPRUDQGÜLQD�NRUD��2UDQJH�3HDO�, directed 

E\�.RNDQ�0ODGHQRYLä��DW�1RYL�6DG�7KHDWHU��DQG�LQ������IRU�WKH�
performance of 'RFWRU�1XÖLå��GLUHFWHG�E\�.RNDQ�0ODGHQRYLä��LQ�
.UXÖHYDF�7KHDWHU�DQG�WKH�1DWLRQDO�7KHDWHU�RI�6RPERU�3 
 

dragana bulut�ZRQ�WKH�*UDQG�3UL[�-DUGLQ�G¬(XURSH�DW�WKH�
,P3XOV7DQ]�)HVWLYDO�LQ�9LHQQD�ZLWK�WKH�SHUIRUPDQFH�RI�(,2��DV�D�
FR�DXWKRU�ZLWK�(GXDUG�*DELD�DQG�0DULD�%DURQFHD�IURP�5RPDQLD�

3 0LOLFD�,YLä��,JRU�.RUXJD�©$5&+,9,1*�7+(�&217(0325$5<�$57�2)�'$1&(�
,1�6(5%,$��,VVXHV�ZLWK�LQVWLWXWLRQDOL]DWLRQ��RU�RQ�EHWUD\LQJ�WKH�«LQGHSHQGHQFH¬�
RI�WKH�ORFDO�GDQFH�VFHQHª��0DVND�3HUIRUPLQJ�$UWV�-RXUQDO��LQGHSHQGHQW�LVVXH��
/MXEOMDQD�����

2010.

7KH�²UVW�OLYH�DUW�IHVWLYDO�limit�ZDV�KHOG�DW�WKH�%HOJUDGH�<RXWK�
Centre.

7KH�²UVW�IHVWLYDO�RI�HQJDJHG�WKHDWUH�off frame (Van okvira) 

ZDV�KHOG�LQ�%HOJUDGH�DQG�RUJDQLVHG�E\�WKH�JURXS�Hajde da…The 

festival presented several contemporary dance performances 

DQG�LQFOXVLYH�GDQFH�ZRUNVKRSV�DQG�SURMHFWV�

the independent Culture sCene of serbia association 

was founded, and Station Service for contemporary dance was 

one of the founders.

The temporaries�SURMHFW�ZDV�VWDUWHG�DV�D�VHOI�RUJDQL]HG�
LQLWLDWLYH�RI���DXWKRUV�RI�WKH�\RXQJHU�JHQHUDWLRQ��ana 
'8%/-(9,ã��/-,/-$1$�7$6,ã��-29$1$�5$.,ã��,*25�
.258*$��0$5.2�0,/,ã�$1'�'8Õ$1�%52ã,ã��The aim was to 

TXHVWLRQ�WKH�ZRUNLQJ�FRQGLWLRQV�ZLWKLQ�WKH�ORFDO�GDQFH�FRQWH[W�
DQG�IRUP�D�SODWIRUP�IRU�DUWLVWLF�DQG�HGXFDWLRQDO�H[FKDQJH��7KH�
SURMHFW�ODVWHG�IURP������WR��������

2011.



The�60,/-$1$�0$1'8.,ã�$:$5' was established for 

the best interpretation in contemporary artistic dance, and 

bestowed by the Association of Ballet Artists (UBUS). So far, the 

laureates have been: 6$1-$�1,1.29,ã��1(9(1$�-29$129,ã��
0,/,&$�3,6,ã�$1'�,9$1$�6$9,ã�-$â,ã��$1$�,*1-$729,ã�
=$*25$&��5,.$5'2�.$038Õ�)5(,5(��1,.2/$�720$Õ(9,ã��
675$+,1-$�/$&.29,ã�

The international symposium the drain of the sCene, 
LQLWLDWHG�E\�6DÖD�$VHQWLä��WDFNOLQJ�WKH�WUHQG�RI�HPLJUDWLRQ�RI�
DUWLVWV�DQG�H[SHUWV�DQG�LWV�LPSDFW�RQ�WKH�LQGHSHQGHQW�SHIRUPLQJ�
DUWV�VFHQH�LQ�6HUELD�ZDV�KHOG�DW�WKH�0DWLFD�6USVND�*DOOHU\�LQ�
1RYL�6DG��DQG�LW�JDWKHUHG�DUWLVWV��DUWV�DQG�FXOWXUH�WKHRUHWLFLDQV��
PLJUDWLRQ�H[SHUWV��MRXUQDOLVWV��VWXGHQWV��VRFLDO�DFWLYLVWV��FXOWXUH�
PDQDJHUV��UHSUHVHQWDWLYHV�RI�FXOWXUDO�LQVWLWXWLRQV�DQG�RI�WKH�
independent scene.

the danCe institute�ZDV�IRXQGHG�DV�WKH�²UVW�KLJKHU�
education institution for education in the domain of ballet and 

contemporary dance, started at the initiative of ballet artist, 

GDQFHU�DQG�FKRUHRJUDSKHU�$/(.6$1'$5�,/,ã�

2012.

'DOLMD�$äLQ�7KHODQGHU�LQLWLDWHG�generator Cooperation 
platform�IRU�WKH�GHYHORSPHQW�RI�FKLOGUHQ¬V�GDQFH�WKHDWUH�
LQ�WKH�%DONDQV��RUJDQL]HG�E\�6WDWLRQ�6HUYLFH�IRU�FRQWHPSRUDU\�
GDQFH�DQG�LWV�SDUWQHU�RUJDQLVDWLRQV�IURP�&URDWLD��0DFHGRQLD�DQG�
%RVQLD�DQG�+HU]HJRYLQD�

hleb teatar (bread theatre) was founded at the initiative 

RI�FKRUHRJUDSKHU��DFWUHVV�DQG�SHUIRUPDQFH�DXWKRU�6DQMD�
.UVPDQRYLä�7DVLä��-XJRVODY�+DGÜLå and $QDVWDVLMD�7DVLå are also 

active in the company.

7KH�FULWLFV¬�PHQWRULQJ�SURJUDPPH�CritiCal praCtiCe (made 
in yu) ZDV�RUJDQLVHG�E\�6WDWLRQ�6HUYLFH�IRU�FRQWHPSRUDU\�
GDQFH�DQG�WKH�1'$�QHWZRUN��ZKLFK�VXSSRUWV�QHZ�JHQHUDWLRQV�RI�
DXWKRUV�ZKR�ZULWH�DERXW�FRQWHPSRUDU\�GDQFH�DQG�SHUIRUPLQJ�
arts. 

The speCial award of ubus was established for innovative 

approach in the domain of contemporary dance theatre. The 

ODXUHDWHV�KDYH�EHHQ�'DOLMD�$äLQ�7KHODQGHU��,VLGRUD�6WDQLÖLä��DQG�
-RYDQD�5DNLä�

2014.



(igor koruga, 1$�75$&,)

praktikabl – platform for Contemporary art and 
Culture was founded in Novi Sad. The founders were artists 

from the domain of contemporary dance, music and visual 

arts: -(/(1$�$/(03,-(9,ã��'81-$�&51-$16.,��)526,1$�
',0296.$��6$5$�72Õ,ã�$1'�/8.$�.8/,ã.

2016 
6HYHUDO�RUJDQLVDWLRQV�RI�WKH�LQGHSHQGHQW�GDQFH�VFHQH�²OHG�
D�ODZ�VXLW�DJDLQVW�WKH�0LQLVWU\�RI�&XOWXUH�DQG�,QIRUPDWLRQ�RI�
WKH�5HSXEOLF�RI�6HUELD�GXH�WR�LUUHJXODU�DQG�QRQ�WUDQVSDUHQW�
operation of the open calls commission, which deprived 

D�JUHDW�QXPEHU�RI�RUJDQLVDWLRQV�DQG�LQGHSHQGHQW�DUWLVWV�
�LQFOXGLQJ�8%86��%LWHI�'DQFH�&RPSDQ\�DQG�6WDWLRQ�6HUYLFH�
IRU�FRQWHPSRUDU\�GDQFH��RI�IXQGLQJ�DQG�GLVDEOHG�WKHLU�DQQXDO�
activities. The suit was accepted by the Administrative Court and 

LV�DQ�RQJRLQJ�SURFHGXUH�

2015.

Igor Koruga
STREAMLINED (umesto na traci)
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forum for new danCe ceases its operation.

bitef danCe Company�RSHUDWHV�RQ�D�PLQLPDO�EXGJHW�

The manifestation ©'$1,�60,/-$1(�0$1'8.,ãª was held at 

WKH�LQLWLDWLYH�RI�6DQMD�.UVPDQRYLä�7DVLä�DQG�%UHDG�7KHDWHU�

7KH�PDMRULW\�RI�DUWLVWV�DQG�FRPSDQLHV�DQG�LQGHSHQGHQW�WKHDWHUV�
is either unsupported, or less than modestly supported by 

cultural institutions in Serbia.

There are no permanent plaCes for Creating and 
presenting the development of contemporary dance and 

audience.

There are no struCtural grants for independent 
organisations�GHVSLWH�LW�EHLQJ�WKH�RQO\�VXVWDLQDEOH�ZD\�IRU�
WKHP�WR�LQYHVW�WKHLU�ZRUN�LQ�VWUDWHJLF�GHYHORSPHQW�RI�WKHLU�²HOG�

There are no grants supporting regional 
Cooperation�DQG�MRLQW�SURMHFWV�LQ�FRQWHPSRUDU\�DUW�LQ�RUGHU�
to enable presence and visibility of each country across the 

UHJLRQ�DQG�(XURSH�

7KHUH�DUH�QR�WUDQVSDUHQW�SURFHGXUHV��GHFLVLRQ�PDNLQJ�SURFHVVHV�
and processes for the participation of relevant professionals in 

the creation of policies and instruments for contemporary dance. 

That is why Station Service for contemporary dance and Nomad 

Dance Academy initiate the nomad danCe advoCates in 

%HOJUDGH�������DQ�HYHQW�GHGLFDWHG�WR�DGYRFDWLQJ�IRU�VXUYLYDO�DQG�
GHYHORSPHQW�RI�FRQWHPSRUDU\�GDQFH�LQ�6HUELD�DQG�WKH�UHJLRQ�

2017.

'XULQJ�WKH�����V��D�ODUJH�QXPEHU�RI�DXWKRUV�RSHUDWHG�LQ�6HUELD��
PRVWO\�VSHFL²FDOO\�OLQNHG�WR�WKH�FRQWHPSRUDU\�GDQFH�²HOG��
$PRQJ�WKHP�DUH�WKH�SUHYLRXVO\�PHQWLRQHG�1(/$�$172129,ã��
%25,6�â$.Õ,5$1��'$/,-$�$ã,1�7+(/$1'(5��'5$*$1$�
$/),5(9,ã��,6,'25$�67$1,Õ,ã��%2-$1$�0/$'(129,ã��
'8Õ$1�085,ã��6$Õ$�$6(17,ã��'$1,&$�$5$329,ã��
69(7/$1$�ç8529,ã��'(1(Õ�'(%5(,� and later on, also 

D�\RXQJHU�JHQHUDWLRQ�DXWKRUV�VWLOO�RSHUDWLQJ�WRGD\� miloš 
62)5(129,ã��%5$1.$�=*21-$1,1��.6(1,-$�ç25ç(9,ã��
2/*$�*/,Õ,1��7,-$1$�0$/(.��0,/,&$�3(529,ã��'5$*$1$�
67$1,6$9/-(9,ã��,9$1$�7$%25,��$/(.6$1'5$�%-(/$-$&��
'5$*$1$�%8/87��%2-$1$�'(1,ã��ç25ç(�0$.$5(9,ã��
$/(.6$1'$5�,/,ã��$1$�'8%/-(9,ã��0$5.2�0,/,ã��
1(1$'�0,/2Õ(9,ã��+8/,$�*2526,72��0,21$�3(7529,ã��
'8%5$9.$�68%27,ã��-29$1$�5$.,ã��,*25�.258*$��
/-,/-$1$�7$6,ã��%5$1.$�=*21-$1,1��0,/2Õ�,6$,/29,ã 

and others.

7KH�GDQFHUV�SHUIRUPHUV��VRPH�RI�WKHP�KDYH�EHHQ�DQG�VWLOO�DUH�
ZRUNLQJ�DV�GDQFH�SHGDJRJXHV��WKXV�VLJQL²FDQWO\�FRQWULEXWLQJ�
WR�WKH�VFHQH��ZKR�KDYH�EHHQ�HGXFDWHG�DQG�ZRUNLQJ�IURP������
onwards are: $1$�,*1-$729,ã�=$*25$&��0,/,&$�3,6,ã��
$Õ+(1�$7$/-$1&��-(/(1$�0,/$129,ã�ã,5,&$��+8/,$�
.$52/,1$�*2526,72��1$1$'�0,/2Õ(9,ã��$1'5,-$1$�
/8%,1$��'81-$�&51,ã��'5$*$1$�0,/2Õ(9,ã��1(9(1$�
852Õ(9,ã��35('5$*�5$'29$1â(9,ã��â$51,�ç(5,ã��
35('5$*�5$.,ã��-(/(1$�672-,/-.29,ã��'8%5$9.$�
68%27,ã��'5$*$1$�67$1,6$9/-(9,ã��7,-$1$�0$/(.��
$1$�%$67$ã��6$1-$�9,1.29,ã��1,.2/$�95$1,ã��1(9(1$�
852Õ(9,ã��852Õ�3(7521,-(9,ã��'(-$1�.2/$529��
1,.2/$�720$Õ(9,ã��/8.$�/8.,ã��1$7$Õ$�*92='(129,ã��
672-$1�6,0,ã��'$1,-(/�72'2529,ã��2/*$�$95$029,ã��
)526,1$�',0296.$��0$-$�*51-$��-(/(1$�.2/â(5,8��
$1'5($�.8/(Õ(9,ã��$1$�/(â,ã�,1-$&��'$1,-(/$�
vojnovski, jelena šujiCa (aCtive at the forum for 
the new danCe), so as the danCers of the Company 
perpetuum danCe Centre, mimart theater and others.

7KH�GDQFHUV��SHGDJRJXHV�DQG�DXWKRUV�RI�WKH�\RXQJHVW�
JHQHUDWLRQ�HGXFDWHG�DW�EDOOHW�VFKRROV�LQ�%HOJUDGH��1RYL�6DG�
DQG�3DQâHYR��DW�WKH�'DQFH�,QVWLWXWH�RU�LQIRUPDOO\�WKURXJK�
ZRUNVKRSV�DQG�HGXFDWLRQ�SURJUDPPHV��KDYH�DOVR�EHHQ�DFWLYH�
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artiCles and interviews used are:

$QD�9XMDQRYLä��·6FHQD�VDYUHPHQRJ�SOHVD©��HG��0LÖNR�ÕXYDNRYLä��
Istorija umetnosti u Srbiji XX vek��2ULRQ�$UW��%HOJUDGH�������

$QD�9XMDQRYLä��©3HUIRUPDQFH�DQG�DV��0LV�FRPPXQLFDWLRQDO�
FRPPXQLW\ª��PDVWHU�VHPLQDU��8QLYHUVLGDG�GH�$UWH�5HLQD�6R²D��
0DGULG��������7N+�1R�����

$QD�9XMDQRYLä�DQG�6DÖD�$VHQWLä��©7LJHU¬V�/HDS�LQWR�WKH�3DVW©�DQG�
©5HF\FOH�%LQª�KWWSV���YLPHR�FRP�VHDUFK"T 7LJHU�(�������V�
/HDS�LQWR�WKH�3DVW����HYDFXDWHG�JHQHDORJ\���

9HUD�2EUDGRYLä��GLVVHUWDWLRQ�·.RUHRGUDPD�X�6UELML�X�����L�����
YHNX��URGQD�SHUVSHNWLYD©��&HQWHU�IRU�JHQGHU�VWXGLHV��8QLYHUVLW\�
RI�1RYL�6DG�������

©2UFKHVWUDª�0DJD]LQH��QR�����������������������DXWKRUV��,YD�
,JQMDWRYLä��/MLOMDQD�0LÖLä��0LOLFD�=DMFHY�

;DYLHU�/H�5R\��%RMDQD�&YHMLä��*HUDOG�6LHJPXQG��©7R�HQG�ZLWK�
MXGJPHQW�E\�ZD\�RI�FODUL²FDWLRQ�ª�DQG�HGV��0DUWLQD�+RFKPXWK��
.UDVVLPLUD�.UXVFKNRYD��*HRUJ�6FK|OOKDPPHU��LQ�It takes 
place when it doesn’t: On dance and performance since 1999, 

�)UDQNIXUW��5HYROYHU���������SS����§���

-DQ�5LWVHPD��©$ERXW�&KRUHRJUDSK\ª������GH²QLWLRQV�RQ�
FKRUHRJUDSK\��www.corpusweb.net

©(DVWHUQ�(XURSHDQ�&RQWH[WXDO�$UW��$SSURDFKLQJ��'LDJQRVLQJ�
DQG�7UHDWLQJ�WKH�3UREOHPVª��7HUPV�VWXG\�JURXS��'HVFKRROLQJ�
&ODVVURRP��RAR��SURMHFW���LQ�DOSKDEHWLF�RUGHU��0LOHQD�%RJDYDF��
'UDJDQD�%XOXW��%RMDQ�èRUçHY��$QçHOD�åLURYLä��6LQLÖD�,OLä��0LODQ�
0DUNRYLä��.DWDULQD�3RSRYLä��/MLOMDQD�7DVLä�
KWWS���ZZZ�DQWLMDUJRQ�WNK�JHQHUDWRU�QHW������������
NRQWHNVWXDOQD�"ODQJ VU

0LOLFD�,YLä��,JRU�.RUXJD�©$UFKLYLQJ�WKH�&RQWHPSRUDU\�$UW�RI�
'DQFH�LQ�6HUELD��,VVXHV�ZLWK�LQVWLWXWLRQDOL]DWLRQ��RU�RQ�EHWUD\LQJ�
WKH�«LQGHSHQGHQFH¬�RI�WKH�ORFDO�GDQFH�VFHQHª��0DVND�3HUIRUPLQJ�
$UWV�-RXUQDO��LQGHSHQGHQW�LVVXH��/MXEOMDQD������

GXULQJ�WKH�SDVW�IHZ�\HDUV��LQFOXGLQJ��6$5$�72Õ,ã��-(/(1$�
$/(03,-(9,ã��,1$�0$'Û$5��Û(/-.$�-$.29/-(9,ã��0,$�
,1,ã��7(2'25$�%(%$�Û,9.29,ã��(1$�(7,1$�*8&816.,��
1$7$Õ$�95$1(Õ(9,ã��1$7$6&+$�6&+0(/=��-$1$�
0,/(1.29,ã��7$0$5$�3-(9,ã��0,1$�.217,ã��-29$1$�
=(/(129,ã��%5$1.2�0,7529,ã��9/$',0,5�â8%5,/2��
.$7$5,1$�%8ã,ã��0$5,-$�98â(129,ã��.$7$5,1$�
672-.29,ã��0$-$�0$5.29,ã��%25,6�9,'$.29,ã��-29$1$�
,.21,ã��0,/$�67,-$.��-(/(1$�%8/$729,ã��672-$1�6,0,ã��
9/$',0,5�$56(1,-(9,ã��/8.$�0,+29,/29ã��67()$1�
9(6(/,129,ã��7,-$1$�Õ8ã8529,ã��1,1$�3$1729,ã��
.$7$5,1$�,/,-$Õ(9,ã��9$1-$�+$/83$��$1'5($�'2%5,ã��
75,67$1�$/�+,11$:,��-$.Õ$�),/,329$&��/8.$�672-.29,ã��
$'5($�.$5*$â,1��1,1$�3871,.��$/(.6$1'5$�â$9,ã��
0,/,&$�08â,%$%,ã and many others…

There are also artists, cultural workers and institutions who, 

WKURXJK�WKHLU�LQYHVWPHQW��KDYH�VXSSRUWHG�WKH�ZRUN��YLVLELOLW\�DQG�
survival of the contemporary dance art, or closely cooperated 

ZLWK�DUWLVWV�DQG�RUJDQLVDWLRQV��6RPH�RI�WKHP�DUH��ljubiCa 
%(/-$16.,�5,67,ã��',-$1$�.5Û$1,ã�7(3$9$&�§�$66,7(-�
srbija, independent Culture sCene of serbia, 
',5(&725�,9$1$�98-,ã��681â,&$�0,/26$9/-(9,ã��
&,5.86)(5$��,9$1$�.25$.6,ã��,5(1$�5,67,ã��$1ç(/.$�
1,.2/,ã��+23�/$����0,/(1$�'5$*,ã(9,ã�Õ(Õ,ã and many 

others.

note:�'XULQJ�WKH�PDNLQJ�RI�WKLV�KLVWRULFDO�WLPHOLQH�ZH�KDYH�
used the information found on the internet and obtained in 

conversation with individual dance scene participants (articles 

IURP�WKH�2UFKHVWUD�PDJD]LQH��LQWHUYLHZV�ZLWK�DUWLVWV�DQG�FXOWXUDO�
ZRUNHUV��ZHE�SDJHV�RI�FRPSDQLHV�DQG�RUJDQLVDWLRQV��
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This handbook what is Contemprary danCe (in serbia) 
ZDV�PDGH�DW�WKH�LQLWLDWLYH�RI�DUWLVWV�DQG�FXOWXUDO�ZRUNHUV�JDWKHUHG�
DURXQG�WKH�RUJDQLVDWLRQ�6WDWLRQ��6HUYLFH�IRU�FRQWHPSRUDU\�GDQFH��
LQ�UHODWLRQ�WR�WKH�1RPDG�'DQFH�$GYRFDWHV�LQ�%HOJUDGH������

3XEOLVKHG�E\�
station serviCe for Contempory danCe

Team of authors: 

-29$1$�5$.,ã��,*25�.258*$��0$5.2�0,/,ã��
0$5,-$1$�&9(7.29,ã

3URRIUHDGLQJ��
0$5,-$1$�&9(7.29,ã�$1'�1$ç$�%2Û29,ã

Translation: 

35('5$*�0/$'(129,ã�$1'�0$5.2�0,/,ã

*UDSKLF�GHVLJQ��
.$7$5,1$�32329,ã

3ULQW��
tukan print

3ULQW�UXQ��
100

belgrade, 2017
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handbook what is Contemporary danCe (in serbia) 
contains short explanations and insight in the basic 
elements and development phases of this art practice in 
serbia. in our environment contemporary dance is a young 
²HOG�ZKHUH�WKH�SLOODUV�RI�GHYHORSPHQW�DUH�VHOI�RUJDQL]HG�
and mainly un-institutional actors of the dance scene. 
therefore, the scene is built as a manifestation of their 
GHVLUH�DQG�QHHG�WR�EULQJ�WKHLU�²HOG�LQWR�WKH�FXOWXUDO�V\VWHP�
belonging to their context. this is done by arranging the 
working conditions on the scene, strengthening its position 
and raising visibility of their artistic community, establish 
it in international waters, and also maintain permanent 
communication with the audience and other professionals 
IURP�VLPLODU�RU�FRPSOHWHO\�GLIIHUHQW�DUWLVWLF�²HOGV��


